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HER MAJESTY’S THEATRE 
THE OPERA SEASON, 1867, 


WILL COMMENCE 


ON SATURDAY, APRIL THE 27th. 





R. MAPLESON has the honour to announce that the 


Opera Season will commence on Saturday, April 27th, 1867. 

Three quarters of a century have elapsed since the doors of Her MaJesty's THEATRE 
were first opened to the public. Few lyric establishments can boast of a history so 
brilliant, and in every respect remarkable, as that to which “ the King’s Theatre” 
may lay claim; for, although the existing building was not completed until 1791, it 
received as a legacy the traditions of the old Opera House, which was identified with 
the introduction of Italian Opera in England, and the production of Handel's operatic 
works, With the old theatre too, were associated such artists as Nicolini, Farinelli, 
Valentini, Faustina, Cuzzoni, &c. It may therefore be justly asserted that Her 
Masesty’s Tueatre is inseparably connected with the history of Italian Opera, not 
only in this country, but throughout Europe. 

It is almost impossible to mention the name of any lyric artist, or composer of 
operatic music, who has not experienced the hour of triumph or disappointment on 
the stage of Her Majesty's Theatre. Success or failure on those boards has, in very 
many instances, finally settled the position which one or the other should occupy in 
the Temple of Fame. De facto it may almost be said that the history of Italian Opera 
and that of Her Majesty's Theatre are identical, for there is scarcely a great work of 
lyric art which has not been originally presented within its walls, or a lyric artist of 
Tenown who has not appealed to the judgment of its aristocratic patrons. 

It was at Her Majesty's Theatre that the great masterpieces of Mozart, Don Gio- 
anni and Le Nozze di Figaro, were produced for the first time in this country. There 
Rossini brought out Zelmira, he himself conducting and his wife sustaining the lead- 
ing part. It was at Her Majesty's Theatre, too, that a London public first witnessed 
the same composer’s magnificent Semiramide, with Pasta as the heroine. 

Meyerbeer was introduced to an English public at Her Majesty's Theatre, his 
operas, JI Crociato and Robert le Diable, having been played there immediately after 
their production on the continent. At Her Majesty’s Theatre Verdi was made known 
to the English public, and his Ernani paved the way for the reception of his later 
works, Auber's Gustavus the Third was first given in England in its entirety within 
the same walls. In short, while referring to operas originally brought out at Her 
Majesty's Theatre, it should be borne in mind that very many would never have been 
heard at all in England but for the existence of an establishmeut mainly and zealous- 
ly devoted to the highest development of lyric art. As a notable, and, at the same 

me, recent example of this, it may be mentioned that the best opera of one now 
regarded in England as a popular composer, was produced at Her Majesty's Theatre 
after all other directors had persistently declined it, Reference is here intended to 
the Faust of M. Gounod, 

It was at Her Majesty's Theatre that pong d Lind achieved her earliest and most 
brilliant successes. The fame, indeed, of this incomparable artist is identified with 
the theatre. There Giuglini gained his reputation, and the greatest living dramatic 
singer, Mdlle, Titiens, made her first appearance before an English audience. In 
* whether we regard on the one hand the masterpieces of Mozart, Gluck, Cherubini, 
ee Handel, Buononcini, Paesiello, Cimarosa, Zingarelli, Vaccaj, Mercadente, 
ae Galuppi, Meyer, Rossini, Donizetti, Bellini, Costa, Auber, Verdi, Meyer- 
v. Hi Balfe, Nicolai, Gounod, &c., and on the other the triumphs of Nicolini, Farinelli, 
Da entini, Faustina, Cuzzoni, Ambrogetti, Velluti, Billington, Braham, Garcia, 

vid, Ronzi de Begnis, Zuchelli, Banti, Pisaroni, Catalani, Caradori, Pasta, Mali- 
Vin Frezsolini, Donzelli, Fodor, Paganini, Sontag, Grisi, Persiani, Tamburini, 

lal lot Garcia, Coletti, Roneoni, Rubini, Lablache, Brambilla, Mario, Meric 
li ~_- Barbieri Nini, Lagrange, Corbari, Camporese, Alboni, Sims Reeves, Jenny 
Sina Gardoni, Sophie Cravelli, Angri, Piccolomini, Giuglini, Mongini, Santley, 
“— Trebelli, Ilma de Murska, and Titiens, it will be found that all are associated 

a lyric theatre which from its past history and its present position justly holds 
bag ry as the first establishment of the kind in the world. 

hile Her Majesty's Theatre can claim the honour of having presented so many 
ped ar and so many renowned artists, to the English public, it also led the 
0 y to that union of lyric with dramatic art which is the characteristic of the Italian 

Atonye Stage of the present day. The time is even within the recollection of its 
ae when singers made little or no attempt at acting, while the chorus was weak, 
Th t rn Scenery and costumes were considered of no moment. |t was at Her Majesty's 
th eatre that a reform in these matters was first effected. By degrees operas received 

ose adjuncts which are now considered indispensable, Good acting was added to 








good singing, dramatic effect was heightened by the aid of magnificent scenery and 
appropriate costumes, and the stage was filled with groups, whose action lent reality 
to the scene. What triumphs of scenic art have been exhibited at Her Majesty's 
Theatre successively by Marinari, Zara, Roberts, Stanfield, Dickson, Marshall, &c., 
need no more be insisted on, than the fact that Mr. Telbin, the successor of those 
legitimate representatives of a great school, worthily maintains the high standard 
for which it is indebted to them. 

In connection with another department—the Orchestra—Her Majesty’s Theatre 
claims equal consideration. It has numbered amongst its Musical Directors, Cheru- 
bini, Spagnoletti, Bochsa, Costa, Balfe, Benedict, Arditi; whilst in its ranks, such 
artists as Mori, Lindley, Dragonetti, &c., &c., have conspicuously figured. Of the 
Chorus, it is enough to say that the singcrs who now compuse it are universally 
admitted to be the finest in Europe. 

The history of the ballet, once so fashionable in this country, is only to be learnt 
in the chronicles of Her Majesty’s Theatre; and a mere reference to this entertain- 
ment will call to mind spectacles rivalling in splendour anything on record in any 
country. Whenit is remembered that Costa, Bochsa, Pugni, and other celebrities com- 
posed the music for ballets produced at Her Majesty’s Theatre, some idea may be formed 
of the importance attached to them. The long list of chorogray hic artists, comprising 
the family of Vestris—Noblet, Taglioni, Heberle, Cerito, Carlotta Grisi, Fanny and 
Teresa Ellsler, Lucile Grahn, Fanny Bias, Coulon, Perrot, Albert, St. Leon, Rosati, 
Ferraris, Marie Taglioni, Pocchini, &c., sufficiently shows how much has been done 
for this once popular department; while the lasting impress‘on made by the Sonnam- 
bula, the Sylphide, Beniowsky, Esmeralda, Ondine, Giselle, Alina, and @ host of other 
works prepared expressly for the theatre—to say nothing of the ever memorable 
Pas de Quatre—incontestably proves that in Ballet, as in Oj era, it has ever held the 
foremost position. 5 

Her Majesty's Theatre is, moreover, associated with important State events. It 
was there that upon the declaration of peace, after a long war, the Allied Sovereigns 
received an enthusiastic ovation. In the same theatre were given the State perform- 
ances, on the occasion of the marriage of the Princess Royal, whilst the “ State 
visits” of Majesty to the Opera have always been ranked aniongst the most dazzling 
of Court ceremonies. . ‘ 

It is but natural that an establishment like Her Majest's Theatre, directed by 
private enterprize, unaided by the government subsidy which similar undertakings 
on the continent enjoy, should have experienced vicissitudes of fortune in the course 
of seventy-five years. But through all its varied fortunes successive directors have 

intained t h ter of the house. Its glory has never been lessened, it has 
been the scene of constant art triumphs, and at the present m«ment claims, as em- 
phatically as ever, to be ranked as the first lyric theatre in tha world. Instead of 
copying, Her Majesty's Theatre still leads the way; and, great as the repertoire it 
possesses, its stores are receiving continual additions. mt 

Having thus the direction of an opera house which holds so distinguished a posi- 
tion, Mr. Mapleson feels it incumbent on him to make every effort to vindicate its 
supremacy. As he purposes devoting attention to grand spectacular lyric dramas, 
he is happy to announce, that such alterations have been made in the stage as will 
allow of his placing works of this class before the public with every req:tisite com- 

leteness. 
: Mr. Mapleson believes that foreigners from all parts of the globe, who intend this 
year to visit the Great Exhibition in Paris, may include a trip to London iz their 
general scheme, in which case the performances at Her Majesty 's Theatre can ha;dly 
fail to impress them with a high idea of the present condition of the lyric drama in 
England. 

In announcing the list of operas to be performed this season, Mr. Mapleson belleves 
that, with the large number of lyric works by the greatest posers yet r ng, 
in some cases comparatively, and in others entirely unknown to the English public, 
it is unnecessary to possess the exclusive right of any particular work, but that by 
the production of operas which may invite competition, he will serve the true interests 
of art, as well as enrich his repertoire. Mr. Mapleson can also confidently assert 
that in no other house have new works and “revivals” been produced in such rapid 
succession, or with such complete efficiency as at Her Majesty's Theatre. 


La Forza del Destino.—This opera, the masterpiece of Signor Verdi, Mr, 
Mapleson has been desirous of producing for the past three years, but owing to the 
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impossibility of finding a tenor equal to the musical requirements of the work, it 
has been hitherto withheld. The engagement, however, of Signor Mongini removes 
all difficulty, and La Forza del Destino will be given this season with the parts distri- 
buted according to the choice of Signor Verdi. 


La Vestale.—Mr. Mapleson trusts that the revival of this, the grandest and most 
universally popular of Spontini’s operas, will be generally welcomed by the lovers of 
the highest order of dramatic music. 


La Donna del Lago.—The revival of this eminently pure Italian opera, one 
of Rossini’s most charming, fresh, and genial works, will be an acceptable addition 
to the repertoire of Her Majesty's Theatre; while the picturesque region, in which 
the action of the drama is supposed to take place, will afford an admirable oppor- 
tunity to Mr. Telbin for the display of his rare abilities as a scenic artist. 


I Lombardi.—Although one of Signor Verdi’s most popular operas, the revival 
of J Lombardi, after a silence of fifteen years, will have the charm of novelty. It will 
be produced on the opening night. 


Guglielmo Tell.—The acknowledged masterpiece of the most illustrious of 
Italian composers, Gioacchimo Rossini, will be produced, for the first time in this 
country, as nearly as practieable in its integrity. The whole of the last act, with the 
impressive storm-scene, invariably omitted at other theatres, will be restored, and 
the grand plan of the master thus adhered to. Of the cast, it is enough to say that, 
what has always been the most difficult part, is readily met by the fact of Signor 
Mongini’s magnificent voice and talent being at the disposal of Mr. Mapleson. Signor 
Mongini will play Arnoldo. The part of Mathilde will be undertaken by Malle. 
Christine Nilsson. 


Don Giovanni.—Mozart's capo d'opera will be brought out this year with 
entirely new scenery, dresses, and appointments, and witha cast which must be acknow- 
ledged as one of the strongest ever known in England. The chief characters will be 
represented by Mdlles. Titiens, Ilma de Murska, and Nilsson, MM. Mongini, Gassier 
Rokitansky and Santley. 


Les Huguenots.—Amongst grand operas, none require so stringently as this a 
combination of principals, orchestra and chorus ; and it is owing to the fitness of the 
principals for the leading parts, the splendid orchestra and matchless chorus, that the 
representations of Meyerbeer's chef-d'euvre at Her Majesty’s Theatre have been pro- 
nounced unrivalled. 


Falstaff.—This opera, by Nicolai, so favourably received when represented for 
the first time in England at Her Majesty's Theatre, in the season 1865, will be revived, 
with Signor Rokitansky in the part of Falstaff. 


Dinorah.—The generally expressed opinion that this opera, as represented at 
Her Majesty’s Theatre last year, was, regarded both from a musical and scenic point 
of view, one of the most perfect productions in the records of the lyric stage, will 
cause the announcement of its re-production this season to be received with unani- 
mous satisfaction. 


Il Flauto Magico.—The romantic chef-d'euvre of Mozart, which, on account of 
the great number of principal parts demanding artists of appropriate ability to fill, is 
seldom given, will be performed twice during the season. Additional interest will be 
attached to the representations, from the fact that the part of Astriffiamente will be 
played by Mdlle. Ilma de Murska, and on the other by Mdlle. Christine Nilsson. 


Le Nozze di Figaro.—Although in last year’s prospectus Mozart’s Nozze di 
Figaro was not announced, Mr. Mapleson found that, owing to the great resources of 
his establishment, he was in a position to give the work with a cast that had never 
been surpassed, and rarely if ever equalled. It was accordingly revived, and created 
the greatest interest, not only because of the unsurpassable beauty of the music, but 
of the complete efficiency of its representation. This year it will be again produced. 





ENGAGEMENTS. 


Prime Donne Assolute Mdlle. Titiens.—Amongst the operas with which 
Mr. Mapleson has familiarized the public are those classical works, the Medea of 
Cherubini, the Jphigenia in Taurus of Gluck, the Fidelio of Beethoven, and the 
Seraglio of Mozart. Without doubt, other directors of lyric establishments would 
have revived these masterpieces, but for the difficulty of finding a capable prima 
donna. Itis only once in a century that a vocalist can be found with that rare 
combination of lyric genius, dramatic fire, and magnificent voice, indispensable for 
the adequate impersonation of such characters. In Mdlle. Titiens is realized the 
union of gifts, which renders her the only representative of characters justly re- 
garded as the very highest creations of the lyric drama. It is with real satisfaction 
that Mr. Mapleson announces the re-engagement of an artist able to conceive and 
embody in the true spirit the ideal heroines of Beethoven, Gluck, Mozart, Cherubini, 
and Meyerbeer. 


Mdlle. Christine Nilsson, (her first appearance in England).—When the 
long list of famous artists who, time-out-of-mind have been connected with Her 
Majesty’s Theatre, is remembered, it will be owned that, at the present day, the 
great difficulty for a directior is, to find vocalists capable of maintaining the brilliant 
reputation of the establishment. It is then with the highest satisfaction Mr. Mapleson 
announces that he has secured the services of Mdlle. Christine Nilsson, who, three 
years ago, made her debut at the Théatre Lyrique, in Paris, with extraordinary suc- 
cess. Mdlle. Nilsson was at once recognized as a vocalistof the highest order, and has 
since given so many procfs of her genius that, even though she has not quitted France, 
her fame is European. This young Swedish singer, upon whom it has been said by 
connoiseurs, the mantle of Jenny Lind has fallen, will come to this country, not as 
an unknown artist, but as one already famous. 


Mdlle. Sinico.—The re-engagement of this highly meritorious and popular 
artist will, without doubt, be received with satisfaction. During the past two seasons, 
the versatility and cleverness of Mdlle. Sinico have been unanimousiy recognized by 
the patrons of the theatre, and the public generally. 


Mdlle. Ilma de Murska.—Every part which this accomplished and most 
gifted artist has undertaken since she made her debut in England two years ago, has 
added to her popularity. Even the great expectations raised by the reports of her 
performances (at Vienna and elsewhere), of that most arduous character, Dinorah, 
were more than realized ; so that in a comparatively short space of time, Malle. 
Tima de Murska has attained in Englanl an eminence to which many aspire, but 
which few attain. 


Mdme. Trebelli Bettini.—Mr. Mapleson is gratified to be able to announce 
that he has again secured the valuable serv.ces of this lady, who has earned for her- 
self the reputation ef the most accomplished contralto in Europe. 


Primi Tenori Assoluti.—Sig. Mongini.—After an absence of five years, 
he re-ap pearance of Signor Mongini, last year, was looked forward to with consider- 





able interest, and much curiosity was evinced, as to whether his pure Italian Voice 
still retained those superb qualities which had first won admiration, Signor Mongini's 
first performance at once set at rest all doubts, for not only had his voice retained all 
its ng a holmes tewietion na its capabilities. Mr, Mapleson 
considers himself fortunate in hav: able to re-engage an artist ~ 

most splendid tenor voice that modern Italy can boast. no 


Sig. Tasca.—The success obtained by Signor Tasca last season at Her Majesty's 
Theatre has been confirmed by the public of Barcelona and St, Petersburgh. It jg 
therefore, with great pleasure Mr. Mapleson the re t of that 
eminent artist. 


Mr. Hohler.—The favorable impression produced by this promis 
season has induced his re-engagement. aj , tas ener inst 


Sig. Gardoni.—The re-engagement of this universally popular tenor will be 
welcomed with great satisfaction. He will appear in most of those parts which have 
earned him such enviable distinction, 


Primi Baritoni e Bassi Assoluti._Mr. Santley,—Mr. Santley has 
gained so high a position, and his popularity is so universally acknowledged, that no 
great musical performance in this country can be considered complete without his 
co-operation, Few artists have the natural gifts, fewer the artistic qualifications of 
Mr. Santley, who has proved his ability to undertake, with equal success, the most 
trying parts in the greatest works alike of German, French, Italian, and English 
composers. His unique talent is nowhere exhibited to greater advantage than at Her 
Majesty's Theatre, where he has won some of his most splendid triumphs. 


Sig. Pandolfini (his first appearance in England).—Sig. Pandolfini, Prim® 
Baritono Assoluto at the Grand Opera, San Carlos at Naples, has been engaged, in 
consequence of the highly flattering reports of his ability. 

Sig. Gassier.—The re-engagement of this admirable actor and thoroughly ex- 
span vocalist will materially stengthen the casts of many operas to be produced 

is year. 

Sig. Foli.—This young and already accomplished Basso Cantante has been re- 
engaged, and will again take part in some of the most popular operas of the regertoire 

Sig. Rokitansky.—It is only necessary to recall the success which Sig. 
Rokitansky achieved last season, as Marcel in the Huguenots, and Osmin in the 
Seraglio, to account for his re-engagement. 

Sig. Arditi.—Mr. Mapleson announces with a gratification which he feels certain 
will be shared by his patrons and the operatic public generally, that he has again 
secured the invaluable services of the above-named eminent musician, conductor, 
composer, and director of the music at Her Majesty's Theatre. That the orchestra 
and chorus—now acknowledged as unsurpassed, if not, indeed, unrivalled by that of 
any lyric theatre in Europe—owes in a great measure its efficiency to the admirable 
talent and indefatigable zeal of Signor Arditi, is universally admitted. 

Director of the Music, Composer and Conductor.—Signor Arditi, 

Maestro Concertatore al Piano.—Signor Bevignani, 

Chorus Master,—Signor Santi. 

Oganist.—Mr. Pittman. 

The Military Band will be that of the Grenadier Guards, under the direction 
of Mr. D. Godfrey. 

For the Divertisements.—Mdlle. Lanza and Mdlle. Marie Gosselin, 

Maitre de Ballet.-—M. Lauri. 

The Corps de Ballet has been most carefully selected. 








ENGAGEMENTS, 


Prime Donne Assoluto.—Mdlle. Titiens, Mdlle. Christine Nilsson (her first ap- 
pearance in England), Mdlle. Ubrich (Prima Donna from the Grand Opera at Han- 
over), Malle. Sinico, Mdlle. Amalia Giacconi (Prima Donna from the Opera at 
Genoa), and Mdlle. Ilma de Murska, 

Seconde Donne-—Madlle. Corsi and Mdlle. Baumeister. 

Prime Donne Mezzo-Soprano e Contralti.—Madame Demeric-Lablache, Malle, 
Eracleo (of the Theatre Royal, Madrid—her first appearance in England), Mille, 
Martelli (Prima Donna Contralto Assoluto of the Theatre San Carlo, Lisbon—her 
first appearance), and Madame Trebelli- Bettini. 

Primi Tenori Assoluti.—Sig. Mongini, Mr, Hohler, Sig. Tasca, and Sig. Gardonl, 

Secondi Tenori.—Sig. Agretti and Mr. Lyall. 

Primi Baritoni Bassi Assoluti.—Sig. Gassier, Mr. Santley, Sig. Pandolfial, 
Sig. Bossi, Sig. Foli, and Sig. Rokitansky. 

LA FORZA DEL DESTINO—( Verdi).—First time in this Country, New 
Scenery Painted by Mr. Telbin. Don Alvaro, Signor Mongini; Don Carlos, Mr. 
Santley; Fra Melitone, Signor Gassier; Padre Guardiano, Signor Rokitansky; 
Marchese Calatrava, Signor Bossi; Trabueco, Mr. Hohler; Alcade, Signor Agretti; 
Chirurgo, Mr, Lyall; Preziosilla, Madame Trebelli Bettini; Curra, Mdlle. Bau- 
meister, and Leonara, Mdlle. Titiens, 

I LOMBARDI—(Verdi).—New Scenery Painted by Mr. Telbin, Oronte, Signor 
Mongini; Pagano, Mr. Santley ; Pirro, Signor Gassier ; Acciano, Signor Casaboni ; 
— Malle. Corsi; Sofia, Madame ‘Tagliafico; Giselda, Malle, Titiens, ete., 
ete. 


GUGLIELMO TELL — (Rossini). — New Scenery Painted by Mr. Telbio. 
Arnoldo, Signor Mongini; Un Pescatore, Mr. Hohler: Guglielmo, Signor Pandolfini; 
Walter, Signor Foli; Melchthal, Signor Bossi; Gessler, Signor Gassier; Leutolde, 
Signor Casaboni; Jemmy, Mdile, Baumeister; Eduige, Mdlle. Corsi; Mathilde, 
Malle. Christine Nilsson, ete., ete, 

LA VESTALE—(Spontini.)—New Scenery Painted by Mr. Telbin. Licinio, Signor 
Tasca; Sacerdote, Signor Rokitansky; Gran Vestale, Madame Trebelli Bettini; 
and La Vestale, Mdlle. Titiens. 

LA DONNA DEL LAGO—(Rossini).—New Scenery Painted by Mr. Telbin, 
Giacomo, Signor Gardoni; Douglas d’Angers, Signor Gassier; Roderigo Dhu, 
Signor Tasca; Malcolm Greme, Madame Trebelli Bettini; Elena, Mdlle. Ilma de 
Murska—(her first appearance in that character)—etc., etc. 

FALSTAFF—(Aicolai).—Fenton, Signor Gardoni; Mr. Ford, Mr. Santley ; Mr. 
Page, Signor Gassier; Falstaff, Signor Rokitansky ; Anne Page, Malle. Sinico; Mrs. 
Page, Madame Lablache; and Mrs. Ford, Mdlle. Titiens. 

IL DON GIOVANNI—(Mvzart).—New Scenery Painted by Mr. Telbin, Don 
Ottavio, Signor Mongini; Leporello, Mr. Santley; Don Giovanni, Signor Gassier; 
Il Commendatore, Signor Rokitansky; Masetto, Signor Bossi; Zerlina, Malle. 
age ; Donna Elvira, Mdlle, Ilma de Murska; Donna Anna, Malle, Titiens, 
ete., ete, 
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—(Gounod).—Vincenzo, Mr. Hohler; Ramon, Signor Gassier; Urias, 
By 7 ton, Madame Trebelli Bettini; Vincencina, Mdlle. Sinico; and 
Mirella, Mdlle, Christine Nilsson. 

DINORAH — (Meyerdeer). — Corentino, Signor Gardoni; Hoel, Mr. Santley ; 
Un Capraio, Madame Trebelli; Dinorah, Mdlle. Ilma de Mufska, ete , etc, 

LA NOZZE DI FIGARO—(Mozart).—Figaro, Signor Gassier; 11 Conte Alma- 
viva, Mr. Santley; Bartolo, Signor Foli; Basilio, Mr, Lyall; Don Curzio, Signor 
Agretti; Antonio, Signor Bossi; Cherubino, Madame Trebelli Bettini; Susanna, 
Malle, Christine Nilsson; and La Contessa, Malle, Titiens. 

BORGIA—(Donizetti).—Gennaro, Signor Mongini ; Il Duca, Signor 
olilGREZt. pore Aide, Trebelli Bettini; Lucrezia Borgia, Mdlle. ‘Titiens, 
ete., ete. 

MIRAM —(Rossini).—Idreno, Signor Mongini, (on this occasion); Assur. 
= a Signor Foli; Arsace, Mdme. Trebelli Bettini ; a Semi- 
ramide, Mdlle. Titiens. 

FIDELIO—(Beethoven).—Florestano, Signor Gardoni; Rocco, Signor Rokitansky; 
Don Pizarro, Mr. Santley ; Il Ministro, Signor Gassier; Marcellina, Mdlle. Sinico ; 
and Fidelio, Mdlle. Titiens. 

OBERON—(Weber).—Sir Huon, Signor Mongini; Scherismin, Mr. Santley; 
Babekan, Signor Gassier ; Oberon, Signor Gardoni ; L'Emiro, Signor Bossi; Fatima, 
Mame, Trebelli Bettini; Puck, Mdme. Demeric Lablache ; Mermaid, Mdlle. Sinico; 
and Rezia, Mdlle. Titiens. 

MEDEA—(Cherubini).—Jason, Signor Mongini; Creonte, Mr. Santley ; Neris, 
Malle, Sinico; Lamia, Mdlle. Baumeister; Clyte, Mdlle. Corsi; Dirce, Mdlle. Nils- 
son (on this occasion) ; and Medea, Mdlle. Titiens, 

DER FREISCHUTZ—( Weber’).—Rodolfo, Signor Mongini; Caspar, Mr, Santley; 
Kuno, Signor Gassier ; L'Eremita, Signor Foli; Anneta, Mdlle, Sinico; and Agata, 
Malle, Titiens, 

LA SONNAMBULA—(2ellini).—Elvino, Mr. Hohler; Il Conte, Mr, Santley; 
Lisa, Mdlle. Sinico; and Amina, Mdlle. Ilma de Murska. 

LES HUGUENOTS—(Aleyerbeer).—Raoul, Signor Mongini; Nevers, Mr. Saut- 
ley ; St. Bris, Signor Gassier ; Marcel, Signor Rosxitansky ; Margherita, Mdlle. Ilma 
de Murska; Urbano, Mdme. Trebelli Bettini; and Valentine, Malle. Titiens, ete., etc. 





STAGE ARRANGEMENTS. 


Scenic Artist, Mr. Telbin, assisted by Mr. W. Telbin. 

Stage Manager, Signor Deserti. 

Suggeritore, Signor Rialp. 

Regisseur, M. Grua. 

Artistes Costumiers, Miss Bennett and Mr, S. May. 

Machinist, Mr. Drummond, 

The Appointments by Mr. Bradwell. 

Gas Engineer, Mr. Dimes. 

Acting Manager, Mr. Jarrett. 

The Opera will Commence at Half-past Eight o’clock each Evening, and the Doors 
be opened half-an-hour previously. 


Selections will be made from the subjoined extensive Repertoire :— 





IPoritani . . «© « Bellini. La Favorita e . - Donizetti. 
Il Trovatore . ° » Verdi. Balloin Maschera . » Verdi. 
Roberto il Diavolo . Meyerbeer. | La Sonnambula . . Bellini. 
Lucrezia Borgia . « Donizetti. Faust . ° . - Gounod, 
La Traviata ° e e Verdi. Oberon ° . - Weber. 

Il Barbiere di Siviglia « Rossini. Falstatf ° ° - « Nicolai. 
GliUgonotti . . . Meyerbeer, | Mirella e e «  « Gounod, 
Le NozzediFigaro . . Mozart. Fidelio i ° - Beethoven, 
Lucia di Lammermoor - Donizetti. Medea e ° ° - Cherubini. 
Il Don Giovanni « « Mozart. Linda di Chamouni . « Donizetti. 
Homa 8. =. 6 (6e6o Belli Il Flauto Magico » « Mozart. 
Don Pasquale . . . Donizetti. | Semiramide « “eo > Miomial. 
Rigoletto . . . .« Verdi. Der Freischutz « o ‘Weber. 

La Figlia del Reggimento . Donizetti. | Iphigenia (in Tauris) - Gluck. 
LaZingara, . . . Balfe, Dinorah , e . Meyerbeer, 
Marta. . . .«. « Flotow. ll Seraglio . ° e . Mozart. 


The Subscription will consist of Thirty Nights:— 


Pit Boxes ° : ° + 150 Guineas, 
Grand Tier e ° ° + 200 pa 
One Pair ‘ 4 e ° e - 150 pee 
Two Pair . e e . . .- 100 ” 
Orchestra Stalls, . hie SA My ee 


All subscriptions to be paid in advance, No fees to Box-keepers, Attendants, &c. 
In order to meet the convenience of thuse Patrons of the Theatre who do not desire 
pp Shanite tor the whole of the Series of Thirty Nights, arrangements can be made 
html of yon pd applying to Mr. Nucent at the Box Office of the 
» Which is open daily for Subscribers from 10 to 6, and whe i 
Boxes and Stalls are to be ade, aimee uae sa 


Her Masesty's Tueatre, March, 1867. 


FURNISHED APARTMENTS. 
To the Artistes of the Italian Opera Houses and Others. 
T° BE LET, Furnished, part of a SEMI-DETACHED 


HOUSE, in the PARK ROAD, Regent's Park, 
Address “H, P.," care of Messrs. Duncan Davison & Co,, 244, Regent Street, W. 


a ee 
ry : . 

O VIOLINISTS.—A First-rate Perer GUARNERIUS, 
ana pronounced by the highest authorities in the matter to be his masterpiece, 
ae ully preserved, unusually fine wood, extremely noble tone, is, on account of 

eath of its proprietor, TO BE SOLD. To be seen every Tuesday and Friday, 


eee till One o'clock, at Herr Encsu's, 31, Grosvenor Street, Grosvenor 


USIOAL WORLD. — WANTED immediately, the 
..0.ume or Numbers for the Year 1842. State price to Mr. 
Advertising Agent, 9, King Street, St, James’s, & W. en 




















RYSTAL PALACE.—THIS DAY.—SATURDAY 
CONCERT and AFTERNOON PROMENADE.—Vocalists ; Madame Ruders- 

dorff, Miss Austin, Mr. Montem Smith, Mr. Lewis Thomas, Choruses bythe Crystal 
Palace Choir. Solo Pianoforte: Mdlle. Mehlig. 
Overture, “‘ Preciosa” a a ee ee ee ee 
Pianotorte Concerto, C minor ose ove eco ose eco +. Beethoven, 
Sacred Cantata, “Praise Jehovah” (Lauda Sion) .. ... + Mendelssohn, 
Allegro and Andante from a posthumous Symphony in B minor 

(firsttime in England)... 4... sss ese, eve Swe ove SCHMOrt, 

Conductor—Mr. Mays. 


Admission, Half-a-crown. Guinea Season Tickets free. Reserved Seats, Half-a 
crown extra, 
Norg.—“The Saturday Concerts at the Crystal Palace are unanimously allowed to 
>= most finished performances of their kind in Europe."—Vide Times, 29th 
ry. 


J 

ALLAD CONCERT, Sr. Jamezs’s Hatt, (under the 
Management of Mr. JOHN BOOSEY), THURSDAY EVENING, April 11, 
at which the following artists will appear:—Miss Louisa Pyne and Mille. Liebhardt, 
Miss Edith Wynne, the Misses Wells, and Madame Sainton-Dolby; Mr. W. H. 
Cummings, Mr, Montem Smith, and Mr. Weiss. The Glees and Madrigals will be 
performed by the Misses Wells, Mr. Montem Smith, Mr. Chaplin Henry, and Mr. 
Conway Cox, under the direction of the distinguished composer, Mr. J. L. Hatton; 
Pianoforte, Mr. Charles Hallé. Stalls, 6s.; Family Tickets for Four, 21s,; Balcony, 
3s.; Tickets, 2s. and 1s. each. To be had of Mr. Austin, St. James's Hall; the 

Principal Musicsellers, and of Boosey and Co,, Holles Street. 


ALLAD CONCERT, Sr. James’s Hatt, Tuurspay 
Eventnc, April 11.—The programme will include the following favourite 
Songs :—* Home, sweet home” and “ The meeting of the waters,” Miss Louisa Pyne; 
“She never told her love” and “The Mermaid’s Song,” Malle. Liebhardt; “ Should 
he upbraid " and “ My mother bids me bind my hair,” Miss Edith Wynne; “ Auid 
Robin Gray,” Madame Sainton-Dolby; “ The Pilgrim of Love” anu ‘ Draw the 
Sword, Scotland,” Mr, W. H. Cummings; “The Wolf” and “Flow thou regal 
purple stream,” Mr. Weiss ; “The Flaxen-headed Ploughboy,” Mr. Montem Smith. 
—Tickets at Boosey and Co.'s. 


gy CONCERT, Sr. James’s Hatt, Tuurspay 
EventnG, April 11.—Among the new compositions will be included a new 
song by Mr. Benedict, written expressly for the occasion (Mdlle, Liebhardt), and 
a new song by Mr. Arthur S, Sullivan, written for the occasion (Miss Edith 
Wynne); ‘Strangers yet,” by Claribel (Madame Sainton-Dolby),—Tickets at 
Boosey and Co.'s. 


HILHARMONIC SOCIETY.— THIRD CONCERT, 
veENn’s Concert Rooms, Hanover Square, April 8.—Conductor, Mr. W. G. 
CUSINS.—Symphonies in D minor (Schumann), and ‘‘ The Italian” (Mendels- 
sohn) ; Overtures, “Egmont” (Beethoven), ‘Ruler of the Spirits” (Weber); Con- 
certoin G@ (Beethoven). Pianoforte, Madame Schumann. Vocalists, Mdlle. Enequist 
and Mdlle. Drasdil.—Reserved Seats, 15s. each; L. Cock, Addison, & Co., 63, New 


Bond Street. By order, 
STANLEY LUCAS, Secretary. 


CHUBERT SOCIETY.—BEETHOVEN ROOMS, 
27, Harvey Street, W.—President, Mr. BENEDICT; Director, Herr 
SCHUBERTH.—The SECOND CONCERT this Season will take place on Tuuns- 
pay, April 11th, on which occasion the First Part of the Programme will be entirely 
formed of Vocal and Instrumental Works from R. Schumann, The following mem- 
bers will appear :—Miss Mina Poole, Miss Barry Eldon, Miss Marie Stocken, Madame 
Sauerbrey, Miss Adelaide Bliss, Miss Emily Marter, Mdlle, Rosetta Alexandre, Miss 
Ellen Bliss, Miss Adelheid Kinkel; Monsieur Vivien, assisted by Mr. Renwick, Mr. 
Frank Elmore, Mr. Trelawny Cobham, Mr. Walter Pettit. Conductor, Herr Goll- 
mick. Tickets at Messrs. Duncan Davison & Co.'s, and Messrs, Lamborn Cock & 
Co.'s, 62 and 63, New Bond Street, 


DUBLIN.—MR. GASKIN’S VOCAL CLASSES. 
ie following popular New Songs and Duets will be prac- 


tised by the Pupils of Mr. Gaskin’s Vocal Classes during the present Session :— 
Sone, “SIGHING FOR THEE". . . . «~~ « Jules Benedict. 
Batuap, “ THE SPRING” . ar 3 ae ° . Wellington Guernsey. 
Dost, “WHEN THE WIND BLOWS IN FROM THE 

SEA” . e ° — . ° a . Henry Smart, 

Sone, “ MY SWEETHEART WHEN A BOY” . «+ Wilford Morgan, 
Cavatina, “‘MID THE ROSE LEAVES". . . « Wellington Guernsey. 
BattaD, “THE MAID OF MURIANO” . . . « 4. Guglielmo, 


ISS ALICE CARLTON, Mr. GEORGE PERREN, 

and Mr. J. C, FURNEAUX will sing Ranpeceer's Trio, “ I NAVIGANTI" 

(“The Mariners"), April 9th in Stoke, April 10th in Leamington, and April 12th 
in Birmingham. 


ISS ROSE HERSEE’S Three Concerts will this 
Season be given (under Distinguished Patronage) at her new residence, 8, 
Westbourne Square, Hyde Park, 


ISS FLORENCE DE COURCY will sing Henry 
Smaxr's admired song, ‘‘ HARK! THE BELLS ARE RINGING,” at the 
Beethoven Rooms, April 29th. 


DLLE. RITA FAVANTI has returned to Town from 

her Tour in Ireland, and is re-engaged for the Autumn. All communications 
relative to Opera and Concert Engagements to be addressed to her at Messrs. Duncan 
Davison and Co.’s Foreign Music Warehouse, 244, Regent Street; or her residence, 
28, Abingdon Villas, Kensington. 
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DLLE. EMILIE GEORGI will sing Beneprot’s po- 
pular song, “ROCK ME TO SLEEP,” and, with her sister, MDLLE. 
CONSTANCE GEORGI, Retcuarprt's admired Lied, ‘THOU ART SO NEAR 
AND YET SO FAR" (arranged as a duet), at the Peckham Institation, April 11th, 


\f{ADAME EMMELINE COLE, Mr. MONTEM 


i SMITH, and Mr. LAWLER will sing Signor Ranpgacerr's Trio, “I 
NAVIGANTI” (‘‘ The Mariners"), at the Hanover Square Rooms, Tu1s Day, Satur- 


day. 








ADAME PAREPA will not return to England for the 
Season, havin pted engag ts for all the Summer. She is also 
engaged for Six Months next Autumn and Winter, for Italian Operas, Oratorios, etc. 


R. PASQUALE GOLDBERG begs to announce that 
he will arrive in London for the Season the first week in April, All com- 
munications to be addressed to 26, Bryanston Street, Portman Square, 
Nice, March 27th. 


R. W. COATES will sing Witrorp Morean’s highly 
successful song, ‘MY SWEETHEART WHEN A BOY,” at Rochester, 
April 30th ; Sittingbourne, May 1st. 


R. FRANK ELMORE will sing “THOU ART SO 


NEAR AND YET SO FAR,” at Kentish Town, April 12th; at Warring- 
ton, April 30th; and at St. James’s Hall, May 14th. 


R. WILFORD MORGAN will sing his new song, 
“MY SWEETHEART WHEN A BOY,” at all his engagements during 
the ensuing season. 


R. ALFRED HEMMING will sing “THE 
MESSAGE” and * THE ORPHAN'S TEAR” at Signor Campanella's 
Matinée, April 12th. 


R. ALFRED HEMMING will sing “THE 
MESSAGE,” by Biomenroat, and ‘‘THE ORPHAN’'S TEAR,” by 
Mr. Bevruiy, at Myddelton Hall, April 17th. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 





























M3; KING HALL having completed his studies at the 


Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony, and Composition, also engagements for Concerts and Soirées, be sent to 
his residence, No. 199, Euston Road, N.W. 


ERR ALFRED JAELL will arrive in London about 
the end of April for the Season. Address—Messrs. Erarp, 18, Great Marl- 
borough Street, W. 











Now Publishing for the first time in England. To Subscribers: Vocal Score and 
Organ, 3s. ; or Five Copies, 10s. 


OUIS SPOHR’S CHORUS, “The Lord remaineth a 


King for ever.” Arranged as a Verse Anthem by R. Axprews, Only a 
limited number will be printed beyond those subscribed for. The Subscription List 
will be closed in a few days, and the work ready for delivery on the 10th of April. 
a” names now received by Mr, R. Anprews, Professor of Music, Bowdon, 

heshire. 





Just Published, 


M ARITA. A Ballad. By the New Composer, Rosauime. 
Sung by Miss S. Pyne, and Miss Lucy Egerton (of the Bayswater Academy 
of Music). Price 3s. 


London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 
IRST GRAND SONATA for the PIANOFORTE 


(dedicated to Madame Arabella Goddard), by Cuartes EpwarpD STepuens. 

rice 8s, Also, the same Author's Trio in F, for Pianoforte, Violin, and Violon- 

cello, 16s. ; Quartet in B minor, for Pianoforte, Violin, Tenor, and Violoncello, 25s. ; 

Duo Concertante, for Two Pianofortes, 10s, 6d.; and “ Mathilde,” Valse Brillante, 

Op. 5, 3s. 6d,; ‘‘Sehnsucht,” Nocturne, Op, 6, 4s,; ‘* Allegro-Rhapsodie,” Op. 9, 
6d.—Pianoforte Solos. 


London: Scuorr & Co., 159, Regent Street. 





TOEPFER’S ALBUM FOR THE ORGAN. 


N honour of the Organist Tozrrer, whose Jubilee will be 
celebrated at Weimar on the 4th of June, 1867, an Album will be published to 
contain about Forty New Organ Compositions, Preludes, Sonatas, Fugues, etc., by 
some of the First Organists throughout Germany. It is intended to collect as many 
Subscribers as possible, whose names will be printed in front of the book, as so many 
friends of the Jubilant, to whom a copy of the Album will be presented on the Day of 
his Jubilee. The work will extend over Twenty to Thirty Sheets, at 10s. 6d, to Sub- 
scribers. Organists and Amateurs who may wish to subscribe are invited to send 
their names and addresses, before the end of April (as the list will then close), to 
= Duncan Davison & Co., Foreign Music Warehouse, 244, Regent Street, 
nD. 





J. LEMMENS’S 
COMPOSITIONS FOR ORGAN WITH PEDALS 


4s d, 


No.1. PETITS TRIOS TRES FACILES 
2. COMMUNIONS ° . . e 
3. PRIERE , ° ° ° ° 
4. SORTIE . ° . ‘ . 

5. OFFERTOIRE ° e 
6. LAUDATE DOMINUM 
7. FUGUE . ° ° e ° 
8 LAUDA SION e e e 
9, INTRODUCTION ET FUGU 
10, THE MISSA EST , ° e 
11.SCHERZO s?. Ke . 
12, HOSANNAH. ., ° ° 
13. MARCHE TRIOMPHALE . ° 
14, ANDANTE AVEC VARIATIONS ° 
15, PRELUDE . . . ; 
16. FANFARE e ‘ ° e 
17. CANTABILE , 
18, FINALE . ° 

Published by Scnorr & Co., 159, Regent Street, 


“THE LEGEND OF ST. CECILIA.” 

Words by H. F. CHORLEY. 

Music by JULES BENEDICT. 

In limp cloth, 6s. ; in cloth boards, 8s, 
Each piece separately. 
Chorus and Band Parts are also published, 
Librettos, 6d. each, 
Lamsorw Cock, Appison & Co,, 63, New Bond Street. 


ss Y QUEEN,” Biumentuau’s New Song. Mr. SIMS 

al REEVES will sing it at Southsea, May 2nd; Clifton, 6th; St. James's 
Hall, 14th—in the Key of E. The other Edition is in the Key of D. Each és,.— 
Lamsorn Cock, Appison, & Co., 63, New Bond Street. 


EW SONG by M. JANE RONNIGER—“ GOOD 
NIGHT, BELOVED.” Words by Loyerse.iow. 
Lamsorn Cock, Appison, & Co., 62 and 63, New Bond Street, W. 


: ie ABBESS. New Song. Composed by Henry Smart. 

Price 3s. 

“Mr, Henry Smart is one of the best of our English composers, and his new vocal 
piece, ** The Abbess,” is worthy of his genius. It has the beauties of melody, con- 
struction, and expression, for which his music is justly distinguished, and will doubt- 
less be welcomed as it deserves to be."—Globe. 


London: Duncan Davison & Co., 244, Regent Street, W. 
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THE POPULAR GALOP OF THE DAY. 


te Galop Joyeux, for the Pianoforte (played 
atevery Theatre in Loudon). Composed by Paut Sewer. Price 3s, 
London: Duncaw Davison & Co., 244, Regent Street, W. 


¥.B.—Orchestral Parts, price 5s, 





Sung by Madame E.vira BEHRENS. 
“T WOULD I WERE” (“ Je voudrais etre”), for Voice 
and Piano, Composed by Caartes Osertuur. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“I WOULD I WERE” is also ay” for Voice and Harp Accompaniment, 
rice 4s, 





Just Published, price 3s., 
THE NEW AND POPULAR IRISH BALLAD, 
“OH COME TO GLENGARIFF!”" 
Composed by AUGUSTUS GREVILLE. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this Day, 
“OO ORYSTAL TEARS,” 
SONG. 
The Words by W. GUERNSEY. 
The Music by F. 8. COCKBURN. 
Price 28, 6d. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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A MANUAL FOR COMPOSERS, 
MUSICAL DIRECTORS, LEADERS or ORCHESTRAS, & BANDMASTERS: 
By F. J. FETIS, 


f His Majesty the King of the Belgians, Director of the Conservatory 
Chapel Menight of the Lee of Honour, &c. Translated from the original 4 


By WELLINGTON GUERNSEY. 
(Continued from p, 174). 


Cuapter II. 
Of the Alto, Viola, or Tenor, and the Viol d’ Amour. 

78. The alto or viola, or tenor (the same instrument known 
under these denominations), has four strings. It is the only re- 
maining instrument of its family. This instrument is tuned a fifth 
lower than the violin, and holds the intermediate part between the 
violin and the violoncello. It is written in the C clef upon the 
third line. 





The Chord of the Tenor. 
Q. 
ai 
=H 
Co 
79. The compass of the tenor is nearly two octaves and a sixth, 
divided as follows :— 





“+ 





“Ath string. 


E Seeeen = 
_ The two upper notes of the compass are rarely employed except 
in solos—hence it follows that there is scarcely any shifting in 
a tenor playing, nor do the same difficulties abound as in 
vio! " 

80. Chords of four notes are less frequently employed on the 
tenor than on the violin ; they may however be brought into requi- 
tition. Subjoined is a table of those most easily performed. 
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81. All that has been said of the violin as regards slurring and 
detaching, staccato and pizzicato applies equally to the tenor. 

_ 82. The tenor part is also often divided into two distinct parts, 
in which case a due (between two) is written under the notes. 

83. An obsolete instrument called the viol d’amour is sometimes 
employed in an orchestra, not as an orchestral instrument, but for 
solos. The viol d’amour has five ordinary strings tuned in the 


following manner :— 
| 


La= 





+ 
H 
+ 








-O 
Five other metallic strings attached to pegs smaller than the 
others, pass under the finger board and the bridge and are tuned in 
unison with the others, so that when the bow executes arpeggios, 
—_ upon the open gut strings, or when the harmonic sounds are 

eard, as in the following examples, the metallic strings vibrate, 
and — to the peculiar quality of the tone of this instrument a 
celestial and mysterious effect. 


EXAMPLES, 
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Carter III. 
Of the Violoncello. 


84. The violoncello is the bass of the violin. It has four strings, 
which are tuned to the lower octave of the four strings of the 
tenor. 
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Chord of the Violoncello. 
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85. The compass of the violoncello is very extensive, because by 
placing the thumb of the left hand on the finger board of the 
instrument the performer can nearly approach the bridge. How- 
ever, in instrumentation, this compass does not exceed three octaves 
and a sixth, even when the violoncello is employed for solo per- 
formances. 

86. Three clefs are used for this compass, the F clef for low 
tones, the C clef upon the fourth line for the middle tones, and the 
G clef for the sharp tones. It is necessary to observe that upon 
the manner in which this latter clef is used, the notes represent 
the tones an octave higher than those which are actually heard. 
This established custom proceeds from the true diapason, or pitch 
of the G clef, not having been originally understood. However, 
composers who employ the C clef upon the fourth line for the 
middle tones, put the G clef in its legitimate position for the sharp 


tones. 
Examples of two methods of writing the scale for the Violoncello, 
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4th string. 3g “ 8rd string. “2nd string. 
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87. Shifting presents greater difficulties upon the violoncello than 
upon the violin, the more especially when the performer is necessi- 
tated to use the thumb. In this latter case the descending rapid 
scales which would oblige the performer to leave his position sud- 
denly, to resume the neck of his instrument, is almost impossible— 
the open notes would be insufficient, the hand being placed so high 
upon the instrument that no time would be afforded to recover its 
primitive position. ‘To return, therefore, must be made progres- 
sively. ‘The descending scales of the violoncello are extremely 
difficult inasmuch as the descent is frequently obliged to be made 
with the fingers. 

88. Shifting is obliged to be resorted to upon the violoncello 
even when the notes do not go beyond the natural position of the 
hand upon the first string, with the view of jumping over a string 
to reach certain intervals. 


Examples of passages which necessitate a change of position. 
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Tableau of chords which may be executed with facility on the Violoncello. 
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89. The remarks on slurring, detached, staccato, and pizzicato of 
the violin, apply equally to the violoncello. 


(To be continued.) 











Miss Heves Hocarrn’s (Mrs, Roney) Matinee p’Invirat1on.—The 
matinée d invitation of Miss Helen Hogarth, the well known;vocal pro- 
fessor, took place on Saturday, under most distinguished patronage, in 
the Hanover Square Rooms, which were crowded to the walls by a 
fashionable audience. Among the singers were Madame Lemmens- 
Sherrington, Madame Sainton-Dolby, Mdlle. Enequist, Madame Weiss, 
Mdlle, Liebhardt, Messrs, Ciabatta, Frank Elmore, Herr Reichardt, and 
Mr. Weiss; instrumentalists, Miss Arabella Smyth, Messrs, Lemmens, 
Harold Thomas, Sainton, John Thomas (Pencerdd Gwalia), F, Balsir 
Chatterton, Pezze, Tito Mattei, and Herr Coenen, with Messrs. Ganz, 
Licalsi, and Jules Benedict as conductors. Miss Hogarth has an- 
nounced her annual concert to take place at St. James’s Hall on 
Tuesday evening, the 16th of April. Mr. Sims Reeves will sing 
“The Message” and other of his popular pieces. 

Basut Bazoox. 





Petters to Well-known Characters, = 


TO THOMAS BOOTH BIRCH, Esa. 

Sir,—The five violin-concertos, 207, 211, 216, 218, 219, which 
Mozart wrote in the year 1775, principally for his own use, are 
productions of considerable talent, carefully worked out. They 
consist of three parts : allegrv, andante or adagio, and rondo. The 
structure of the first movement, which is more fully worked out than 
the others, reminds me of that of the air rather than aught else ; 
but its articulation is narrower, closer, and more animated ; the 
passages are not merely arbitrary interpolated additional matter, 
but grow out of the principal motive, round which they play, and 
keep together. The middle movement is simply treated, great 
reliance being placed upon a song-like and tasteful rendering of the 
cantilena, in a pleasing and joyous spirit. ‘The last movement has 
the form of the rondo, joyous in spirit, but looser than usual.— 
Yours respectfully, Tuomas Noon Gapp, 

——— () ——- 
TO GEORGE GROVE, Esa. 

Dear Grove,—W. looking back at himself through the mist 
of sixty years. 

Art-Novel—The Germaus have, &c. Begins like a romance of 
G. P. R. James—W. on a Mountain—B. furious in a tempest 
—Pastoral S. of course. 

All among the Breunings—W. the oracle—sets everybody to 
rights, 

oS B. and S. B., the only B’s we care about.— Why ? 

Schindler—B.’s Boswell—‘‘L’ami de B.”—‘‘Rid meof my friend S. 

Why did W. give so little, having so much in his diary? 

 Adelaida ”—1800 —letters of B. 

B’s early loves—Was Wegeler in his waistcoat pocket ?—Haydn, 
Mozart, Joseph > 

B. often in love.-— We have most of us been often in love—but 
why magnify these ephemeral passages in a great man’s life? We 
have all had our Jeannette, our Koch, and our Walpole (and 
if in the three loves), the first three illusions subsequently per- 
dus, erratic to itself (72, ‘* Raptus.”)—Yours, 

Septimus Winp (M.D.) 
—o — 
TO FREDERICK GREENWOOD, Esa. 

Sir,—The Spectator of last Saturday publishes an article in which 
the writer speculates—ingeniously, however unprofitably—as to 
whether a moderate amount of laughter will be permitted in the 
next world. Will the after-piece which is to follow the drama of 
this life be, to a certain extent, tinged with comedy; or, being 
absolutely perfect, does it not follow that all error, all incomplete- 
ness, all incongruity, all grotesqueness—in a word, all cause for 
laughter, will be absent from it? These startling inquiries, which, 
I must add (for the benefit of those who are not in the habit of 
reading the Spectator), are made in no irreverent spirit, have been 
suggested by a poem on the death of Artemus Ward ; and both the 
poem and the article seem to have been suggested by the apparent 
difficulty of assigning to the professed humourist a place among the 
angels. The Spectator, with its usual kindliness, solves the diffi- 
culty in favour of the humorist, which is only a trifle less presump- 
tuous, however, than to decide the point against him. 

SHAVER SLow. 
—_——0-——- 
TO BENJAMIN MORAN, Esa. 

Sir,—Patti “la Diva” arrived in Paris At Marseilles her 
reception can only be compared to that which Jenny Lind met with in 
America. She sang first in Zucia and then in the Barbiere, and learnt 
her part in French in twenty-four hours, as the rest of the artists could 
not pronounce Italian. The last evening a perfect ovation was pre- 
pared for her on her quitting the theatre. T'en thousand individuals 
were crowded in the very small space which separates the theatre from 
the Hotel du Luxembourg. Her carriage and horses proceeded at 4 
foot pace; people threw themselves almost under the wheels, the 
glasses were smashed, her bonnet fell in the confusion, and was il- 
stantly torn to atoms, the smallest shred thereof being seized upon as 4 
relic. On reaching her hotel she was compelled to appear on the 
balcony, where the crowd obliged her to remain one hour and a half, 
clamorously beseeching her to throw down some of the flowers under 
which she had been almost smothered on the stage. Each leaf as it 
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fell was caught and treasured as though it had been the love token of 
«Ja Diva” to each separate individual of the dense mass of human beings 
over whom her genius swayed for the moment with almost superna- 
tural power.—¥ our obedient Servant, Pau Most. 


Len ieomeemene 
TO HENRY F. CHORLEY, Esa. 

Sir,—The Reid concert at Edinburgh given this year by Professor 
Oakeley appears to have been a greater success than on any former 
occasion. ‘Che orchestra was led by Mons, Sainton, and conducted by 
Herr A. Manns, director of the Crystal Palace concerts. The artists 
engaged were Madame Sainton-Dolby, Mdlle. Enequist, Mr. W. H. 
Cummings, vocalists; Herr E. Pauer, pianist ; and M. Sainton, violinist. 
The programme was as follows :— 

Part I.—Introduction, pastorale, minuet, and march—General Reid; pastoral 
symphony—Beethoven; duet, “ Souvenir"—Pinsuti; air, “Per pieta"—Mozarts 
pianoforte concerto, in F minor—Weber; song, ‘* Farewell, if ever fondest prayer”— 
H, 8, Oakeley; song, “ L’air du Rossignol"—V, Massé; overture, ‘ Hebrides”— 
Mendelssohn. 

Part II.—Violin concerto—Mendelssohn; lied, ‘*O du mein Mord,” romance, 
“A que pense t'il ?"—H. 8S, Oakeley ; pianoforte solos, ** Air and Gavotte"—Bach ; 
pianoforte solo, “ Andante, Spianato, and Polonaise"—Chopin; duet, ‘ Serbami 
ognor"—Rossini; song, ‘* Adelaide’—Beethoven ; ballads, “ Home they brought her 
warrior dead,” ‘‘ The Troubadour"—H. S, Oakeley ; trio, ‘“ Ti prego"—Curschmann ; 
overture, “ Guillaume Tell"—Rossini, 

The Edinburgh Daily Review says the orchestral performances were 
altogether superior to any we have heard in Edinburgh for finish of 
style, vigour, and clearness of interpretation. The performers seemed 
all thoroughly imbued with the spirit of the work, and went together 
likeone man. The Caledonian Mercury says :— This commemoration 
of the General who founded and endowed so handsomely the Chair of 
Music in our University was, we are happy to state, a very remarkable 
success, And such it ought to have been. ‘The arrangements were 
perfect beyond those of any former year, not merely in the musical 
department, but in respect to the accommodation and esthetic gratifi- 
cation of the public, ‘The preparations were more satisfactory than on 
any former occasion we can remember. Nor can less be said of the 
programme, It supplied varied examples of this delightful art from the 
pens of the greatest masters of harinony and melody, and all were splen- 
didly executed. The instrumentation, conducted by Herr Mans, a 
gentleman who is evidently second to none in directive ability, pro- 
ceeded from first to last with the utmost precision. Little need be said 
of the soloists. Md!le Enequist exhibited to the full her great accom- 
plishments, and extracted the warmest plaudits from the audience. 
Madame Sainton-Dolby also sung to admiration. Professor Oakeley 
had every reason to be gratified with the style in which she rendered 
both his lovely ballads, ‘* Home they brought her warrior dead,” and 
“The Troubabour.” ‘The hall was, of course, crowded, and with an 
audience the best our city could produce. A fitting appreciation of the 
excellence of the performance was shown throughout; and certainly, 
it Professor Oakeley continues to furnish us with such a concert in sub- 
sequent years, we shall have much reason to congratulate ourselves 
upon the change of management.”—lI am, Sir, yours respectfully, 

PLAINSTANES PEEBLES. 





——_———— 


TO SHIRLEY BROOKS, Esa. 
Sin,—The time approaches, now prepare your arms, 
Muster your forces, range your bright array ; 
Ye lady artists, deck and wreath your charms, 
The concert season slowly comes this way. 


Now see the singer of many years, 
Calmly await engagements to fall due; 
Heedless of all the nervous anxious fears, 
That as a stripling ‘artist ” well he knew. 


See the young maiden débutante “1’ll swear, 
Growing more anxious at the trying time ; 

Musters all « notes” to prove that they may bear, 
To firnish them that critics may not her revile. 


So the composer anxious, too, is he, 
Picturing triumphs from his new ideas; 
But oh, how often strange success we see 
In “ that one subject” that contained our fears. 


Primo soprano, mezzo, ¢ contralto, 

Long that your sweet sounds may our list’ners bless; 
Alli tenori e bassi profundi, 

(Anche leggtert) all 1 wish success. 
1867, P. H. Argissoy. 

——Q— 

TO ZACHARIAH BUCK, Esq. 
, Sin—Another member of the “ Long Firm,” dating from Loudon 
- as been endeavouring to obtain from Mr. Richard Mellor, of Hudders- 


Mellor, describing himself as a cow-keeper and dairy-man—and want- 
ing a good second-hand piano for a present, but not wishing to go to 
the expense of a new one, for such a purpose, he thought the one in 
question likely to suit him, and asked to have full particulars of the 
instrument. Mr. Mellor (not liking the appearance of his customer) 
simply sent him a few lines to say the piano was fully described in the 
advertisement, and would be found to be equal to the description. The 
dairy-man at once wrote to have it sent to a certain railway station, 
until called for—and asked to know the best way of sending the money. 
Mr. Mellor in the meanwhile instituted inquiry about his new customer, 
and found this professed cow-keeper had neither animals nor dairy, and 
had only been a few days at the address he gave. He wrote to tell him 
the piano was quite ready to be sent, and the best way of remitting the 
money would be in a banker’s draft or post office order. This letter only 
brought another from the cow-keeper, to request the piano might be 
sent at once, when he would send the money, on receipt of the in- 
strument. ‘The following characteristic letter from Mr. Mellor closed 
the matter :— 

“ Str,—I am in receipt of your third letter asking me again to send off the 
piano. You appear to be a cow-keeper, and I suppose that in selling a cow to 
a stranger to go 200 miles, you would like to have the money for the cow 
before you sent her so long a journey. As ‘there's many a slip betwixt the 
cup and the lip,’ she might die of the cattle plague on the way, and you have a 
‘ plague’ and a bother to get your money. ‘A bird in the hand is worth two 
in the bush,’ and you must send me the money for my piano before it leaves 
my shop.—Yours faithfully, ‘* RicHARD MELLOR. 

“* Huddersfield, March 19th, 1867.” 

— 
TO SUTHERLAND EDWARDS, Esa. 

Sir,—A great many incorrect reports have been circulated on 
the subject of Meyerbeer’s Africaine, and certain alleged altera- 
tions and additions to the music attributed to M. Fétis. M. Fétis 
superintended the production of the work ; but I am assured that 
he neither added anything nor took anything away from the origi- 
nal score. Meyerbeer had finished the opera to the last note. He 
had even set some portions of it in two and even three different 
ways, and it was M. Fétis’s task to choose between the various 
readings. 1 learn from a respected contemporary that there were 
twenty-one numbers in the opera, without counting two grand 
instrumental pieces, a ‘Religious March,” and an “Indian 
March,” in which a pas for a troop of dancing-girls is included. 
An air for Mdlle. Battu, in the first act, and one for Mdlle. Sass, 
in the second, was both published in two keys. M. Faure’s prin- 
cipal air was published for baritone, tenor, and bass; and there 
were also two transposed editions of a ballad which M. Faure had 
to sing in the third act. Finally, out of M. Naudin’s scena, in the 
fourth act, as many as four different publications were made ; two 
of the scena itself, and two of a melody extracted from it.—Yours, 
faithfully, GROKER RooreEs. 

——_~_—_—- 
TO THOMAS PROWSE, Esa. : 

Sir,—I was calling on a friend the other day, and the conversation 
turning upon new music I volunteered to procure some new pieces; my 
friend tendered me the full amount for the pieces (that is, the marked 
prices). She was astonished when I told her that I should only have 
to pay half-price, as her daughters who are finishing their education at 
a fashionable boarding school, are always charged the full amount for their 
music. Now can you inform me, does the professor of music, or the 
schoolmistress get the benefit of this profitable arrangement? I hope 
the former, but fear the latter.— Yours, &c., P. H. ATKINSON. 

— 
TO JOHN BOOSEY, Ese. e 

Sin,—Now that all the world is striving to emulate the other half in 
the display of national objects of manufacture and art, peculiarities of 
custom and costume, at the Exposition of Paris, would it be out of 
place to give a series of concerts for the performance of standard 
English compositions? 1 think that it would meet with a profitable result 
from not only the English residents and visitors but by the Monde 
Parisienne, who are, 1 know, partial to our “ good English Ballads.” I 
have heard some liberal members regret the inferiority of their drawing- 
room “chansonettes,” and it might stimulate their popular composers 
to persevere and endeavour to make the standard of light French 
ballads rise to a higher pitch than it does at present. Ot course I mean 
this with all liberality, “les exceptions fort les regles,” disclaiming aby 
desire to draw any unkind or injurious comparison, but purely from a 
wish to see this portion of our nation represented at the reunion now 
being héld at Paris.—I remain, yours faithfully, 2, H, Arkuxson. 





eld, a pianoforte advertised at sixteen guineas, He wrote to Mr. 
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TO MAJOR WHITMORE, 


Masor,—The drums of the cavalry bands of the British army are in 
need of much improvement, both as to tone, shape, and machinery—in 
fact they are not a bit better than those used by the most barbarous 
inhabitants of the countries and tribes in the interior of Africa ; and, to 

rove my assertion, I would recommend you and any other parties 
interested in instruments of percussion to go and see two drums taken 
by a party of the 4th West India Regiment, on the 30th of June last, in 
the stockaded town of Tubarb, on the river Gambia in Africa. They 
were presented to the regiment by the Governor of the Gambia, Colonel 
Kooley D'Arcy, who witnessed the bravery of the officers and men of 
the 4th West India on that day. They have been sent over to Eng- 
land by Lieutenant Doorley, an officer of the regiment (and a son of a 
worthy bandmaster, well known throughout the British army), by 
command of the Colonel, to be mounted in silver and improved, if 
possible. In the tone they cannot be, for it is as good as any of the 
kettle drums now in use, though the drum heads are not tanned. 
They are curiosities in their way, and worth seeing, from their origi- 
nality and the primitive style of the machinery attached to each. The 
shells are of African oak ; and if they equal, when modernized, a pair 
that General O’Connor gave under similar circumstances to the 2d 
West India Regiment, they will be a credit to the band of the regiment. 
The tone was first-rate. ‘The above drums can be seen at Henry 
Distin’s manufactory, Great Newport Street, for a short time.—I am, 
yours &c., Basu Bazoox. 


—— 


TO DION BOUCICAULT, Esa. 


Sir,—A strange scene took place on Tuesday night at the Harris- 
burgh (Pa.) Theatre during the performance of the Long Strike. The 
audience were spell-bound when it came to the court scene, and the 
judge asked the question, “ Guilty or not guilty?” A well dressed, intel- 
ligent-looking gentleman left his seat in the centre of the parquette, 
wended his way through the crowd to the edge of the stage, and very 
calmly called out “Stop.” '[he actor, who was personating the part 
of Moneypenny, thinking the man intoxicated, walked down to the 
footlights, and the following dialogue ensued:—“ Will you oblige me 
by taking your seat, sir?” The gentleman replied, “I want to give 
an opinion.” ‘ Well,” said the worthy manager, “ we are willing to 
hearit.” The stranger proclaimed in a loud voice, “It was not that 
man (pointing to the prisoner, Jem Starkie) who killed him, I saw 
who did it. I saw the person shoot from behind the hedge.” Then, 
turning upon his heel, he left the theatre, escorted by a police officer, 
and venting his anger in subdued curses upon the injustice of the 
English courts, who refuse to take the evidence of an eye-witness. 
The man was not intoxicated, as was at first supposed, but his 
imagination became excited to such a degree that he forgot where he 
was, and thought the murder and trial a reality. 

Forest Hepes. 


—_o—— 
TO W. R. SAMS, Esa. 


Sir,—(Refreshments to the Band at the Royal Italian Opera.)— 
Signor Guadagni, on the occasion of his first appearance last 
Thursday at Covent Garden, treated a select few of the gentlemen 
of the orchestra to some liquor. Mr. T. Harper, the eminent horn 
player, took more than his share—in fact he took it all over his 
shirt front. It is only fair to add, however, that Messrs. Kreutzer, 
Zerbini, Foulkes, and Lazarus had plenty too. Signor Guadagni 
also presented Mr. Horton, the timpanist, with a locket. 

Ap’ PooDLe. 


Facts 1 AND 2.—In Act II. he dashed the goblet drawn by 
Faust all over the band, and then the locket right on to the drums. 


[Fact 3.—It was not Guadagni, inasmuch as there is no such 
person. Fact 4.~—It was not Guadagnini, inasmuch as it was M. 
Petit.—A. S. 8.] 

————— 


TO FRANK MORI, Esa. 


Sir,—A suit of a singular sort was heard not long since before the 
Civil Tribunal of Seine. M. Belval, bass singer at the Grand Opera, 
applied to be released from accepting the part of the Grand Inquisitor, 
which M. Perrin, director, had assigned to him in Verdi’s Don Carlos, 
on the ground that it was only a secondary one. Defendant’s reply 
was, that although the part was short, it was important, and in every 
respect, save length, first-class, and one which could not be confided to 
& second-rate artist. The Court, before giving judgment charged M, 





Ambroise Thomas, of the Institute, to examine, as expert, the score of 
the opera and determine whether the part of the Grand Inquisitor con. 
stituted that of a first bass or not.—Yours obediently, 
Simoock Hovsz, 
—o—— 


TO LINDSAY SLOPER, Esa. 


Sim,—There is not a little to lend plausibility to the theory that 
Liszt is grafting wordly scions on a religious stock. In this singular 
position and activity, the Abbé Liszt has, in musical history, one pre- 
decessor of striking similarity: the famous Abbé Vogler. We wonder 
that this double has been nowhere remarked upon. The Abbé Vogler 
(born 1749, died 1814) was a man of unquestionable geniality and 
brilliant many-sidedness ; one with whom surely it is no dishonour to 
Liszt to be compared. Renowned as a writer and a composer, as a 
virtuoso of the pianoforte and the organ, Vogler by his richly endowed, 
original nature played a brilliant part in society and exercised a sort of 
magic over bis pupils and admirers. In the descriptive, poetizing 
tendency of his music he in a sense foreshadowed some of Liszt’s latest 
works, by playing on the organ the “ Death of Duke Leopold upon the 
Sea,” the “Siege of Jericho,” and the like. To his admirers Vogler 
was a miraculous man, to his adversaries an ingenious charlatan. 
Vogler’s successes in Vienna in 1803 and 1804 about represent the Liszt 
enthusiasm of the present time. To-day he would direct an oratorio 
in the Theater auf der Wiede; to-morrow he would give an organ con- 
cert; and on the third day celebrate with the greatest pomp high mass 
in the Church of St. Peter, the’ music roaring down from the choir, 
being of his own composition. The vain Abbé was always dressed ina 
wide-skirted black frock, black satin breeches, red stockings, and shoes 
with yellow buckles. He wore the grand cross of the order of St. Louis 
on the left breast, and the little Abbé’s cloak of black silk fell back over 
the left shoulder. The Abbé Vogler could not forgo a certain measure of 
charlatanry in any of his functions; especially did he know how to 
heighten his artistic nimbus admirably well by the religious one, 

Forkel’s Almanac tells how Vogler, “ When he is to play at any- 
body’s house, sends his prayer-book before him, and, after being there 
awhile, suddenly gets up, goes into another room, where he suffers no 
soul to come near him, and there prays out of his book.” 

To such vain comedy we are sure that Liszt—in our estimation the 
more sincere and more significant artist—will never sink. But the 
outward resemblance and the inward affinity between these two mar- 
vellous natures is unmistakable, and so the two abbés do us, as it were, 
the service each to explain the other. The late Baron Humboldt, ina 
letter shortly before his death, which he wrote to Varnhagen, declares 
that he has grown old enough never again to be astonished even at the 
absurdest things: “ Only,’ concludes the letter, ‘‘ only the Hungarian 
honorary monk remains a riddle to me.” That honorary reception of 
Liszt into the status of a Hungarian monastery, to which Humboldt 
alludes,—a monastery which had been extremely hospitable towards 
him, was little more than an act of courtesy on both sides, without 
binding consequences. Why should not the fantastic man of metamor- 
phoses, who appeared in Jena in the German students’ jacket, in Pesth 
in the embroidered Magyar frock with sabre and spurs, and otherwise 
in other places—why should he not once, too, feel the poetic contrast of 
the cloister habit and dream himself a Capucin for one day? But 
when, about eighteen months back, Liszt actually received consecration 
at Rome, it naturally created some sensation, for, judging from his 
course of life and temperament, the celebrated pianist did not seem 
especially predestined for a priest. 

But who can sce into the utmost depths of a human heart? Who 
would be rash enough to judge a step, which is only conceivable as 
bringing an abyss of spiritual conflicts, and which with strong force of 
self-denial breaks a life into two halves? 

Was it then so unnatural, that an easily excitable, fanciful man, 
who from his childhood had been tossed from one triumph to another, 
and, in a wildly stirring life, had tasted all enjoyments, honours, and 
excitements to excess, should now in his fifty. sixth year feel painfully 
satiated and unsatisfied ? That he should fall from the most intoxicat- 
ing enjoyment of the world into the opposite extreme of an ascetic piety, 
and turn his eyes away from this world, which he knew too well, to 
another world? What happened was precisely the reverse. Liszt, 
who for some time before his priestly consecration had kept himself 
concealed behind the Sixtine clouds of incense, stepped suddenly an 
briskly forth into the sinful world. He hastened from Rome to Pesth 
as king of a musical festival prepared for him, conducts these in his 
ecclesiastical garb, his Saint £lizabeth, and kindles up the Magyar 
public by his piano-playing. Thereupon, he plunges into the 
artistic vortex of Paris, brings out his festival mass with great pomp, 
and it was there reported—so witty is this human life—to have con-— 
verted a frail sister to virtue by his holy piano-playing. — Iam, 
yours, &c., Bazoog. 
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of Bistoie be Palmerin b’ @libe filz du Roy Frorexpos de 
Macepong et de La Batie Garang, fille de Remicius, Empereur de Constan- 
tinople, by Yeun Mlaugin, dit le Petit Angenin. A perfeot copy of this 
extremely rare Romance to be sold for TwENTY-EIGHT GUINEAS, 
Enquire of Duncan Davison & Co., 244, Regent Street, W. 


To ADVERTISERS.—TZhe Office of THE MusicaL WoRrLD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 


ment on delivery. 








BIRTH. 
On Thursday, March 28th, at 9, Burghley Road, Highgate Road, the 
wife of Mr. J. G. Parey, of a daughter. 


TO CORRESPONDENTS. 


* Horace Mavnew.—The fumes of sulphuric acid, given off in the pro- 
cess of copper smelting, are the causes of the blacking and destruction 
of vegetation over large meadows in the vicinity of such works. A 
process, however, has just been discovered which promises to change all 
that. The sulphuric acid, instead of being poured into the air to poison 
it, will be condensed and utilized. 

Jos1an Pirrman.—The first contract for the restoration of Salisbury 
Cathedral has been carried out, and a second contract entered upon for 
further works, which embrace the renovation of the west front; this 
portion will be completed by June next. The difficult task of 
strengthening the tower and spire has been performed. We trust these 
portions of the glorious structure will not require further attention for 
centuries to come. 

Jonny Murr Woop.—Burns’s cottage at Alloway has long been de- 
secrated to the uses of a wayside drinking-house. It is, now, however, 
in the market, at an upset price of £3000, including five of its original 
seven acres of land. 

Leicester Bucxinanau.—M. Roger de Beauvoir died at the Batg- 
Délies, Paris, in the 57th year of his age. He was known as a dramatic 
author, more especially from his novel « f the Chevalier de Saint-Georges. 
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{Translations by M. E. von G. from the Gesammelte Schriften of 
Robert Schumann, continued.] 
“Sr. PAUL” aT VIENNA. 
(From a letter dated March 2nd, 1839.) 

T. PAUL has at length been performed here, thus arriv- 
ing last of all at the greatest musical town of Germany. That 
Mendelssohn’s works have till now found so little favour in Vienna, 
is a fact so closely connected with the musical life of the place as to 
be worth considering by itself, and I shall return to the subject 
another time. Meanwhile I will only say that the Viennese are 
absolutely incredulous as to the capacities of all foreign musical 
celebrities (with the exception of an Italian or two) ; but once win 
their hearts, and you may turn them and twist them as you like, 
they will smother you with praises and embraces. There is a clique 
here, the descendant of those which hissed off Mozart’s Don Giovanni 
and Beethoven’s Overture to Leonora, a clique who pretend that 
Mendelssohn composes nothing that can be understood, who have 
an idea that they can put a stop to his fame by a volley of pitch- 
forks and sticks, or weapons equally rude ; in a word, as contemp- 
tible and ignorant a crew, and as incapable of either judgment or 

action, as the wiseacres of any tenth-rate village. 
To destroy such pigmies as these requires no apostolic thunder ; 
& mere frown from the proper person is enough to crush them. But 
St, Paul really worked miracles. ‘The audience were actually 
kindled into a blaze of enthusiasm by its continued succession of 
beauties. Such fulness, such masterly power, and above all, such 
enchanting melody, were utterly unexpected. When I counted 
the people at the end of the performance there were as many as 
at the beginning! and one must know Vienna to understand the 


full meaning of that fact. As yet, there has not been much love 
lost between Vienna and Oratorios of three hours’ duration ; but 
St. Paul has broken the spell. What more shall I say? Every 
number told, three were loudly encored, and at the end there was 
universal applause. Gyrowetz declared that ‘in his opinion it 
was the greatest work of modern times;” and old Seyfried that 
‘he never thought he should live to hear anything like it in his 
old age.” In short, the victory was a perfect triumph. Consider- 
ing that the orchestra had only two rehearsals, one cannot but feel 
vast respect for the ability of the Viennese. The performance 
was not perfect, indeed it was not to be expected ; but a chorus that 

sings with all its might, and requires to be repressed rather than 

encouraged, is seldom met with in north Germany, where they per- 

sist in keeping their books before their faces, and are only too glad 

if they get through without breaking down. The Viennese are 
quite peculiar in their singing ; once set them off, and they sing 
away like a cage full of canaries. The solos were well enough 
given, though not by the first celebrities of the town; but some, 
for instance, the bass, were remarkably good. The performance 
was under the direction of the Society of Amateurs, a most praise- 
worthy body which has lately shown signs of great activity. Dr. 
Edler von Sonnleithner deserves especial mention, to whose inde- 
fatigable exertions the success of the undertaking was chiefly due ; 
the difficulty of getting together an orchestra of a hundred members 
in this place is inconceivable, though with more unity of purpose 
and more concentration of means, it would be easy to form one of a 
thousand or more. Therefore, honour be to all those who by their 
love and devotion have been the means of introducing this work, 
this treasure of our time, to the many genuine lovers of music in 
Vienna. It could not fail to leave an impression even on the mass 
of the people, and the call of ‘Sleepers, wake” will find an 
echo in many a heart. There is already some talk of a second 
and third performance. 

Tue ‘ MipsumMerR Nicut’s DREAM.” 
(Extract from a letter.) 

. .. .» You, dear friend, must of course be the first to hear some- 
thing about the Midsummer Night’s Dream from me. We saw 
it at last yesterday—the first performance for some three hundred 
years. It was a happy thought of the manager to bring it out in 
winter ; for, in summer, the Winter’s Tale would obviously be 
more to one’s taste. Many, I can assure you, only saw Shak- 
speare for the sake of hearing Mendelssohn. Not so with me. I 
always knew that Mendelssohn was not like one of those second- 
rate actors who take care to let every one know when they have a 
chance of playing in company with their superiors ; and accordingly 
he has made his music (except the overture) a mere accompaniment, 
a medium or bridge between Bottom and Oberon, without which 
the transition to fairyland would be almost impossible—a part which 
the music must have played even in Shakspeare’s time. If any 
one expected more than this, they must have been disappointed ; 
the music is even more subordinate than in the Antigone, where, 
it is true, the choruses obliged him to use it more largely. In the 
regular business of the play, and in the love-scenes, it takes no part ; 
except once, where it illustrates in a very touching way, Hermia’s 
search for her lover. This number is admirable throughout. Else- 
where it merely accompanies the fairy scenes; and there, as I need 
not tell you, Mendelssohn is in his element—nobody more so. 
About the Overture, there has never been but one opinion ; thoughof 
course some ‘‘ translated* Bottom” will always be found to bray dis- 
approval. It has more 6f the bloom of youth than any of his works ; 
even at that early age he was a skilful artist, and chose a truly 
happy moment for his first and highest flight. 





* Enter Borrom with an ass’s head. 





Quince. Bless thee, Bottom ! bless thee, thou art translated ! 
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It touched me extremely to hear fragments of the Overture 
making their appearance in the more recent numbers of the work ; 
the only place where I found fault with it was at the end of all, 
where the close of the Overture is repeated note for note. It is 
easy to see that his object was to round off the composition, but this 
way of doing it seems to me commonplace. The last scene ought 
surely to be the livliest of all; at any rate, I had imagined that a 
great effect might be made, and expected something altogether 
fresh and original. Only think of the scene! the fairies swarming 
in through every chink and cranny of the house for their dance ; 
Puck 

“¢ —.—-sent, with broom, before, 
To sweep the dust behind the door ;” 
and Oberon giving his benediction :— 


‘* Now until the break of day 
Through this house each fairy stray. 
* * * * 


And each several chamber bless, 
Through this palace, with sweet peace!’ 

One can imagine nothing more beautiful for music. Perhaps he 
will still write something new for it? ‘To me, therefore, it seemed 
as if the climax of the piece were wanting ; and notwithstanding all 
the charming things in the previous acts; notwithstanding Bot- 
tom’s ass’s head—which no doubt pleased many, even now-a-days ; 
notwithstanding the magic of the night in the forest, and the per- 
plexities of the lovers, which no one can forget; notwithstanding 
all this, the whole gave me somewhat the impression of a curiosity. 

About the rest, I assure you when the clowns and fairies first 
enter, the music is wonderfully refined and spirited; and the orchestra 
sounds as droll and full of mischief as if the fairies themselves had 
got into the instruments—altogether a new effect. Most lovely, too, 
is the air and chorus immediately following this—‘‘ Ye spotted 
Snakes,”—and so, in fact, isevery place where the fairiesare at work. 
Then there’s a march (the first, I think, that Mendelssohn has 
written) before the end of all; it slightly recalls the march in 
Spohr’s Weihe der Tone, and might otherwise have been more 
original ; but it has a most charming trio. The orchestra, under 
the direction of M. D. Bach, played capitally, and the actors took 
great pains, but the mounting of the piece might almost be called 
shabby. It is to be repeated to-day. 


—_—O-— 


N opera programme is something like a speech from the throne, 
something like a wine-merchant’s circular. This is intel- 
ligible enough, when we consider the quasi-regal position held by 
the directors of such vast establishments as the Royal Italian Opera 
and Her Majesty’s Theatre, and the difficulty that they must ex- 
perience in finding fresh words of eulogium for the singers whom 
they successively introduce to the public notice. In offering sherry 
at twenty-four shillings to the public, the dealer feels bound to 
declare that it is “‘a good sound wine.” Having begun with such 
praise as this, what is he tosay of his sherry at twenty-eight, unless 
that it is ‘‘ really a good sound wine”—as though his laudation of 
the cheaper article had, after all, been only a joke? Then he has 
some wine at thirty which he can recommend, and some at thirty- 
six which he can “‘ safely recommend.” As for the wine at forty- 
two it is “‘ fit for a gentleman’s dinner-table,” while that at forty- 
eight is ‘‘ worth buying in large quantities and laying down.” ‘The 
praise now becomes as hot as the wine itself. We are told that the 
sherry at fifty-four is ‘‘ very fine indeed,” and the sherry at sixty, 
seventy-two, or whatever the highest quotations may happen to be, 
the ‘‘ very finest that can possibly be procured.” 
Mr. Gye’s company includes such a number of singers of the very 
highest class that he might safely leave the public to estimate them 
at their true value. Besides, whatever he may do in the discharge 





of his more serious managerial duties, he can never compete with 
Mr. Mapleson in the art of praising his own singers. It is inter- 
esting, all the same, to know that Verdi has lately paid a compli- 
ment to Mdlle. Fricci, and that Signor Fancelli is thought a much 
greater vocalist in his own country than he is in England. 
Everything in this world is connected, nearly or remotely, with 
everything else, and it is supposed that the French Exhibition of 
1867 will have a great effect this year on the fortunes of the Royal 
Italian Opera. Our friendly relations with foreign powers are 
briefly touched upon in the opening sentences of Mr. Gye’s pro- 
gramme, in which, moreover, special reference is made to the 
advantages of the Anglo-French alliance. The international copy- 
right treaty, though not, strictly speaking, a subject of the day, 
is also introduced; but this, at least, is dpropos of Verdi's Don 
Carlos and Gounod’s Romeo and Juliet. The privilege of 
representing these works in England has been purchased by Mr. 
Gye, and both are to be produced at the Royal Italian Opera in 
the course of the approaching season. This is the most important 
announcement contained in the programme. Bellini and Donizetti 
(as the programme truly sets forth) are dead ; and it is a fact that 
the only living composers who write for all Europe are Verdi and 
Gounod. It is a great triumph, then, for Mr. Gye to havesecured 
the two works which may be looked upon as the contributions of 
the two greatest operatic composers of the day to the French 
International Exhibition. 
—_-0——_ 
HE remains of Mr. Alfred Mellon were deposited in the Bromp- 
ton Cemetery, between noon and one o'clock on Tuesday. 
The day was fine, and there must have been nearly 3000 persons at 
the funeral. There were six mourning carriages, in which sat, as 
chief mourners, the following :— 
1st Coach. 2nd Coach. 
W. Woolgar. Edward Murray 
Thos. Mellon. Geo. Rouse. 


John Moore. Edward Rouse, 
Fred. Pratt. John Lamb. 


8rd Coach. 
B. Hopewell. 
F. Alexander. 
C. Coote. 
Edmund Rouse, jun. 


6th Coach. 


4th Coach. Rev. Mr. Davis. 


Augustus Harris. 
Charles Salaman. 
Josiah Pittman P. Berlyn. 

J. L. Toole. J. Billington. C. G. Verrinder. 


The pall-bearers were—A. Harris, C. Salaman, C. Coote, J. 
Billington, C. G. Verrinder, and J. L. Toole. A long string of 
private carriages followed those of the chief mourners. Croft's 
Burial Service (entire) was sung, part in the chapel and part at 
the grave,* by about thirty choristers, from St. Paul’s, Westminster 
Abbey, Lincoln’s Inn, and the Temple—Mr. G. W. Martin beating 
time. All werein surplices, and the effect was solemn and edifying. 
At the end of the service was sung Mr. G. W. Martin's harmonized 
chorale, ‘‘ What is Life?”t The funeral arrangements were under 
the direction of Mr. W. Garston of Welbeck Street. ‘Che lists 
which have been published by our contemporaries of those who 
attended the funeral, out of affection, respect, or admiration for the 
qualities of the regretted deceased, were in all cases very incomplete, 
and in some incorrect. We ourselves noticed, among countless 
others, in addition to the chief mourners who have been named, 
Messrs. G. A. Macfarren, Sainton, Benedict, Arditi, Lindsay 
Sloper, Meyer Lutz, Randegger, Frank Mori, William Brough 


5th Coach. 
H. Rouse 
W. Noble. 








* In the Chapel—*I am the Resurrection and the Life,” and Pur- 
cell’s Funeral Chant to the 89th Psalm—“ TI said I will take heed to 
my way.” At the Grave—* Man that is born of a woman,” followed 
by Purcell’s “Thou knowest, Lord,” and immediately before the 
last prayer in the Burial Service, G. W. Martin’s chorale, “‘ What is 
life?” —D, P. 

t See another page. 
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Barret, Henry Hill, H. Jarrett, E. T. Smith, Campbell Clarke, 
Ledger (proprietor of the Era—where, doubtless, a list will be 
given as nearly as possible complete), George Dolby, John 
Boosey, Cunningham Boosey, W. Graeff Nichols, Sidney R. 
Pratten, Willert Beale, W. D. Davison, J. W: Davison, Madame 
Arabella Goddard, &c.—More full particulars in our next. 


—_—_—O-—— 


PARIS. 
(From our own Correspondent.) 


I fear my long silence must have put you to great inconvenience. A 
very severe illness must plead my excuse with you and your readers, 
and a promise to make up for wasted time offer fair propitiation. Let 
me say, however, that, although something in the way of news must 
have been lost to the subscribers of the Musical World, there has not 
been serious mischief done by my “reticence,” to make use of a modern 
word which has crept surreptitiously into our literature. Never was there 
a musical season more barren of events than that just being brought to a 
conclusion in Paris. Were it not for the production of Verdi’s Don 
@arlos at the Grand Opéra, and the anticipations regarding M. Gounod’s 
Shaksperian work, Romeo et Juliette, at the Théatre-Lyrique, about to be 
brought out in reality, after the number of postponements and disap- 
pointments usual ata French lyric theatre, I should not have felt called 
upon to apologize, or to explain my seeming neglect in stopping my cor- 
respondence so suddenly. The excitement about Verdi’s opera was 
intense ; but I cannot say it achieved a genuine success the first night. 
The composer of Rigoletto and the Ballo in Maschera is in high favour 
with the Parisian public, and it was palpably wrong to say that there 
was an organized hostility displayed against his new opera. On the 
contrary, I am certain that if the public had been impressed by the 
music they would without thrift have expended their admiration upon 
it. But my very good friends the Parisians did not understand Don 
Carlos, and took umbrage because it had not been fashioned upon the 
tuneful ease and rhythmical accents of the Traviata or the Trovatore. 
To the many the new opera was a disappointment, and this opinion was 
freely expressed after the first performance. Some of the best judges, 
on the other hand, did not refrain from boldly asserting that Don Carlos 
was one of the composer’s most admirable works, and that, even though 
this were not absolutely the case, it contained some of his most power- 
ful and most splendidly dramatic music. The upholders of the opera 
are likely to have the best of it. Those who found fault the first 
night are beginning to change their sentiments and to own that they 
see much in the music to praise. By and bye, I should not be surprised 
tofind that Don Carlos wasa first-rate success,and that every word of con- 
demnation that had been fulminated against it was rescinded and eulogy 
substituted. Certainly the representation on the opening night was 
enough to turn any audience against the opera. The book, even though 
founded on Schiller’s tragedy, is radically bad, and the music is spun 
out to an inordinate length. Had Verdi followed the council of some 
of the best friends of the theatre and used the pruning-knife liberally, 
in all probability Don Carlos would have been a triumph the first 
night. That it was not there is no denying; but now that cuts have 
been made and scenes condensed, and all that sort of thing, which has 
heretofore been necessitated in nearly all master works, from Don Giovanni 
to Guillaume Tell, there is every prospect that Don Carlos will resolve 
itself into a great hit. I have heard the opera twice, and must confess 
that I admire some of the music vastly, but fancy that, here and there, 
in endeavouring to be grandly sublime and profound, the composer has 
ventured beyond his depth, and has not reached the height of his 
aspirations. The performance is in the best style of the Grand Opéra, 
and Verdi has nothing to complain of on this head. 

But for the talent of Mdlle. Patti the performances at the Italiens 
would be dull as Erebus. By aid of the young Queen of Song the 
Tepresentations have occasionally sparkled, but on the non-Patti nights 
the lustre of the theatre seemed to have died out. The revival of 
Cimarosa’s Matrimonio Segreto wasa failure. Nor was it to be wondered 
at. With the exception of Gardoni, who sang the music of Paolino 
delightfully, every artist in the “ cast ” was deplacé. Mlle. Lagrua was 





found too heavy for the part of Carolina, Mdlle. Calderon was entirely 
out of her element in the music of Elisetta, and Mdlle. Zeiss, as 
Fidalma, was the antipodes of Alboni. With respect to the basses, it 
is enough to say that Signor Zucchini was the successor of Lablache in 
Don Geronimo, and Signor Agnesi the successor of Tamburini in Count 
Robinson. Signor Fraschini made his first appearance a few nights 
since as the Duke in Un Ballo in Maschera, and was welcomed by the 
public and glorified by the press as usual. Strange that while tenors 
are so much wanted at both Italian operas in London, neither Mr, 
Mapleson, of Her Majesty’s Theatre, nor Mr. Gye, of the Royal Italian 
Opera, ever thinks of engaging Signor Fraschini, who is absolutely the 
idol of the Parisians. For my own part, Ido not like Signor Fras- 
chini; but he has undoubtedly a great reputation, and this is a basis 
upon which any manager might work. Inthe Ballo in Maschera the 
part of Amalia was sustained by Mdlle. Lagrua, for whom an apology 
was made on the score of indisposition. Signor Cresci played Riccardo. 

The benefit of Madame Galli-Marié at the Opéra-Comique produced 
a receipt of 12,150 francs, the prices having been doubled. The pro- 
gramme was unusually attractive, and Madame Nilsson helped the 
performances by her remarkable talents. 

A very admirable bust of Verdi, the work of M. Dantan, jun., has 
been placed in the foyer of the Opéra, fronting that of Halévy. There 
is no mistaking the likeness, 

At the last concert of the Athénée, Mdlle. Marie Krebs, pianist to 
the King of Saxony, achieved a brilliant success. The young artist 
played Mendelssohn’s Trio in D minor, with MM. Langhans and Alard- 
Guérette; Beethoven's Sonata Appassionata, Op. 57 ; a Gavotte by Bach; 
a Nocturne by Chopin; and Weber’s Moto Perpetuo. Mdlle. Marie 
Krebs has remarkable dexterity of finger, plays with great chicve, and 
is altogether a performer de premiere force. She is, however, «pon to 
criticism. The Moto Perpetuo of Weber was taken at such a pa: - as to 
detract greatly from its clearness. 

Certain German journals have announced that Liszt has just com- 
posed a Grand Mass, to be executed at Vienna on the occasion of the 
coronation of the Emperor of Austria as King of Hungary, and that he 
will himself direct the performance. 

Paris, April 3. Montacavue Suoor. 
ictal 

SACRED HARMONIC SOCIETY. 

The production by this society of Mr. Benedict’s cantata, entitled 
The Legend of St. Cecilia, which obtained so splendid a success at 
the recent Norwich Festival, was attended by the most crowded 
audience of the season. Mr. Benedict himself directed the perform- 
ance, which was received from first to last with the most flattering 
applause. At the conclusion the composer was enthusiastically 
cheered, and called back again to listen to fresh tokens of the 
lively satisfaction caused by his work—certainly, in many respects, 
the finest that he has given to the art. The principal parts were sup- 

rted by Madame Lemmens-Sherrington, Madame Sainton-Dolby, 
Seen. Cummings and Weiss (vice Mdlles, Tietjens and Drasdil, 
Messrs. Sims Reeves and Santley—the original singers at Norwich). 
Two pieces were unanimously encored and repeated—the air of the 
Christian woman (‘‘ Father, whose blessing”), admirably delivered 
by Madame Sainton-Dolby, and the simple and pathetic ‘‘ Funeral 
March,” as admirably played by the orchestra. Rossini’s Stabat 
Mater, conducted by Mr. Costa, followed the cantata, with the 
same principal singers. The Legend of St. Cecilia is to be repeated 
on Friday, the 12th inst., on which occasion it will be more expe- 
dient to criticize the performance of an important composition 
quite new to the members of the society, and with the character of 
which they will have had time to become more intimately acquainted. 
Not that the performance was by any means indifferent. On the 
contrary. But much was still wanting which further study and 
practice alone can bring. No pains can be too great to bestow on 
music so genuine and beautiful, and so calculated, besides, to delight 
a vast mixed audience—which has now been emphatically proved 
both at Norwich and in London. 








Herr Joacnim left London on Wednesday for Paris, where he 
intends giving some quartet performances. 
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MADAME ARABELLA GODDARD AT HEREFORD. 
From the “ Hereford Times.” 


As predicted by us, the lovers of music in Hereford had a great 
treat on Tuesday evening, when Madame Arabella Goddard gave 
a pianoforte recital at the Shire Hall. The attendance was good, 
the room being well filled. The programme of the performances, 
which occupied about an hour and a half, was as follows :— 


PART I. 
Allegro Grazioso (first time in publie) 
Song ‘‘ La Pastorella"” 
Notturne, in C minor 
Stuay (on dvuble notes), in G major 
Spinnlied (Songs without words) 
Song—* The Maiden'’s Dream 
Valse, in B flat 


Hummel. 
Mendelssohn. 


PART II. 
Sonata, in D major. Op. 28 (Pastoral) 
Song—“ I've been roaming ” OC. Horn. 

, Fantasia (Masaniello) Thalberg. 

Dr. Sterndale Bennett’s piece, being given here for the first time 
in public, naturally excited some interest among the better (musi- 
cally) instructed part of the audience, and it must be pronounced 
to have successfully passed the ordeal of criticism. ‘The general 
sentiment of the piece is a graceful liveliness, with occasional 
touches alternately of deeper feeling and of mirth. The treatment 
shows excellent taste, the harmonies being agreeable, and the 
lights and shades being well distributed. The matter is 
thoroughly good, the fullness of motiva showing the composer's 
fertility of melodial thought. When he chooses to be plain- 
tive his thoughts run very sweetly and tenderly, and _ his 
transition to joy istnicely managed. Altogether, the ‘ Allegro 
Grazioso,” while it is manifestly the work of a scholar, is full of 
attractions for the musical public at large. Madame Goddard's 
execution of it was a marvel of touch: not a light or shade, how- 
ever delicate, was missed ; not a note, however rapidly touched, 
seemed to be lost, while the crashes came out with the clear crisp 
precision of rifle shooting ; and the general sentiment of the piece 
—the graceful playfulness—breathed through all. The next time 
Madame Goddard seated herself at the pianoforte, she performed a 
triplet of short pieces, each remarkable in its way, and all tests of 
skill in execution. The ‘“ Notturne” begins with a charming 
subdued strain, befitting the stillness of night, which soon becomes 
grave in tone, suggesting the meditations of a philosopher or a 
vestal; and this continues until dispelled as it were by the awaken- 
ing morn and the warbling of birds. To this the ‘* Study on 
Double Notes” wasastartling contrast. In the ‘‘ Notturne” all was 
sentiment ; here all was brilliancy and effect. A great many 
beautiful combinations were produced by the varying use of the 
‘double notes,” but after all they were much in the position of 
Canning’s knife-grinder : 

Story ? Lord bless ye, I have none to tell, Sir. 

Mendelssohn’s beautiful ‘Spinnlied ” completed the triplet. In 
this charming production the sentiment is nature, while the treat- 
ment is that wondrous art which (as the classic poet has it) has 
achieved the highest triumph of art, in concealing itself. ‘T’o the 
less critical ear, the delicious melody, the easy natural way in which 
the “ song without words ” sings itself without a voice right to the 
heart of the listener, will ever constitute the great charm of these 
** Lieder ;” and in the hands of such an interpreter as Madame 
Goddard, all this beauty is produced with matchless grace of 
expression. The audience were on this occasion somewhat languid 
and undemonstrative, but they warmly applauded the “‘Spinnlied,” 
The striking valse in B flat, by Chopin, the main characteristic of 
which is the great variety of the treatment, ranging from the 
gravity of a requiem up through almost all moods, concluded the 
first part. It was very finely given, Madame Goddard showing 
the wonderful versatility of her execution, which was equally fine 
in all the varied styles which she undertook. 

The great feature of the second part was the grand pastoral 
‘¢ Sonata in D,” of Beethoven, of which Madame Goddard showed 
herself to be a competent interpreter, and higher praise could not 
be given. In this great work, as our musical readers may remem- 
ber, the chief movements are the allegro and the andante, which 
are treated with all the composer's breadth of plan and grandeur 
of structure, with less than usual of the quaint bizarre use of dis- 
cords which is so frequent in some of his works. In effect, the 
allegro is somewhat too grave generally, and the andante occasion- 


Beethoven, 





ally too lively to bear out the expectation raised by their titles ; 
but the predominant character of both is a richness of materialg 
which necessarily tends towards gravity of manner. The real 
allegro may be said to end with the sweet liquid strain which com- 
mences the piece. It, however, soon changes to a deeper and 
graver harmony. The andante is a sweeter and more tender 
treatment of the minor mode than is common with Beethoven. The 
‘‘dying fall,” when the strain sinks away in the depths of the bass, 
had a splendid effect. ‘The composer's return to the major mode, 
in the scherzo, is followed by his giving freedom to all the quaint 
Puck-like humour which had been previously suppressed, and for a 
while all is mirth and sport; but a fender spirit creeps in; the 
mirth is echoed with a vein of sadness, and the echo alternately 
approaches and recedes, the main strain holding on its course the 
while. ‘This effect was finely given by Madame Goddard. The 
close was rapid but subdued, although the rondo character was 
preserved. Langu as the audience seemed to be, they were 
fairly aroused by this masterly performance, and a pertinacioug 
encore, unreasonable as it was considering the length of the piece 
and the fatigue which it involved, was yet satisfactory as a proof 
that the great ability of the executant was appreciated. Madame 
Goddard appeared, bowed her acknowledgment, and then retired, 
and the audience was sufficiently well-bred to accept that reply to 
its demand. The disappointment which some persons may have 
felt, however, must have been relieved by the execution of the 
‘* Fantasia” by Thalberg, which closed the evening’s performances, 
This was a triumph of executive skill, which approached more 
nearly to that of Thalberg himself than any other pianoforte play- 
ing which we have ever heard. The maestro’s grand feat, the 
three-handed playing, if we may so write, was performed by 
Madame Goddard with a compactness of effect which was astonish- 
ing. The air, played in the tenor range, was thrown into a grand 
prominence very remarkable as being produced by the left-hand, 
while both hands seem to be fully engaged with variatious which 
ran down to the depths of the bass, and mounted to the recesses of 
the alto; yet, notwithstanding this strongly marked rilievo, not a 
note of the air was missing. This wonderful piece of execution 
delighted every one, and was loudly applauded. 

The intervals of the pianoforte performance were filled up by 
Miss Edmonds, a graceful young vocalist, whose clear, sweet 
soprano voice had evidently been very carefullly trained. Her 
shake and tremolo were remarkably smooth, her pianissimo vei 
distinct, and her perfect crescendo and diminuendo nicely managed. 
Her singing of Rossini’s ‘‘ Pastorella” showed great flexibility of 
voice. In ‘*' The Maiden’s Dream,” hardly a word of which, by 
the way, was audible to us, she greatly pleased a part of the audi- 
ence, who insisted upon an encore. Miss Edmonds replied with 
the old-fashioned but excellent ‘*Should he upbraid,” which she 
sang with a good clear enunciation, and a graceful expression, 
which was very pleasing. Of the same class was her singing of 
the late Madame Vestris’s famous cavatina, ‘‘ I’ve been roaming,” 
and of the equally old favourite, ‘Come dwell with me,” which she 
sang in answer to the encore of that song. 

The pianoforte, a magnificent-toned instrument, worthy of the 
music performed and of the able performer, was by Broadwood. 








Mr. BENEDICT will conduct the next concert of the Liverpool 
Philharmonic Society, on ‘Tuesday, in place of the late Mr. Alfred 
Mellon. The chief attraction of the programme on this occasion 
is the new cantata, The Legend of St. Cecilia. 

Motte, Roserra ALEXANDRE, pianist to the King of Prussia, gave the 
first of a series of scirées on Wednesday evening at the Beethoven 
Rooms. The fair pianist performed Liszt’s arrangement of Chopin’s 
Polish songs, and Fumagalli’s “La danse des sylphes,’” and was 
eminently successful in both. Mdlle. Alexandre has good mechanism, 
and plays with much grace and feeling. In conjunction with Mr. Goffrie 
(violin), and Mr. Walter Pettit (violoncello), she performed Beethoven’s 
trio, Op. 1. Mr. Goffrie performed De Beriot’s 6th air on the violin, and 
Mr. Pettit a solo on the violoncello. Miss Louisa Pyne sang sundry 
popular songs with her usual brilliant effect. Miss Susan Pyne and Miss 
Barry Eldon also contributed some favourite ballads. Mr. Frank 
Elmore was encored in “ Thou art so near,” and Benedict’s “Rock me 
to sleep.” Mr. Lewis Thomas was greatly admired in Schubert's 
“‘ Wanderer” and Mendelssohn's “ I’m a roamer.” Signor Nappi sang 
two Italian songs. Mr. Goldmick accompanied most of the vocal pieces 
in place of Herr Schuberth, announced as conductor, having met with a 
slight accident, Basu Bazoox. 
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MONDAY POPULAR CONCERTS. 





(From the “ Morning Star.”) 

The benefit of Mr. S. Arthur Chappell, the director, took 
lace on Monday evening, and attracted one of those mag- 
nificent crowds which every beneficiaire loves to see, and 
of which every single member who has helped to swell the 
multitudinous whole is proud hereafter to boast that he or she 
has made a part. St. James's Hall was packed from floor to 
ceiling, and small wonder, seeing there were at least three good 
reasons why the concert in question should be thronged more 
than any other one of the splendid series to which it belonged. 
It was the last of the season ; it was the féte night of one whom 
all-lovers of the best music delight to honour; and it was an 
occasion on which, as most people know, a treat of the most 
tempting kind was sure to make every devoted Monday 
Popular disciple’s fealty towards Mr. Arthur —— binding, 
on the score of self-gratification no less than on that of duty. 
Far, indeed, was last Monday’s programme from furnishing an 
exception to this well-known and pleasant rule. It was a feast 
of very good things, all enjoyed with a fervour which only 
stopped short of satiety, and one of which will be remembered 
as a veritable “joy for ever” by everyone present endowed 
with a nature to kindled to enthusiasm by that which is 
pre-eminently perfect, beautiful, and well achieved. We allude 
to Bach’s concerto in D minor for three pianofortes, accom- 
panied by five-stringed instruments, the novelty and grand 
feature of the evening, and one of the most glorious episodes 
in concert experiences in which the London public have 
been invited to participate. The work consists of three move- 
ments: a quaint, lively allegro, an andantino of that old- 
fashioned loveliness which we associate with Bach and Handel 
particularly—in a lesser degree with Haydn and Mozart, but with 
no other composers—and an allegro finale of a continuous power 
and melody belonging especially to a time when the writer's 
genius was interpreted by, but not subservient, to the performer's 
mechanical skill or desire for display. The artists who united their 
efforts for the presentation of this delightful work were Madame 
Clara Schumann, Madame Arabella Goddard, and Mr. Charles 
Hallé, a galaxy of strength such as has certainly never been brought 
to bear upon one composition during the memory of the present 
generation.* We remember seeing it remarked that three or more 
eminent soloists do not invariably sing a part-song better than less 
accomplished individuals, but this is because vocalists are not always 
willing to a their own indentity for the sake of a general 
result. The players of Monday night thought it no sacrifice to 
forget self completely in view of the noble task for the completion 
of which their joint efforts were pledged ; and in truth, so nicely 
balanced are the parts assigned to each instrument in the wonderful 
D minor concerto, that it would be impossible for one performer 
to be distinguished above another without detriment to the com- 

r’s purpose. Steadily and simultaneously, as if the three 
ey-boards had been worked by one pair of hands, the piece 
proceeded, the five-stringed instruments which formed the orchestra 
of the occasion ( layed by Messrs. Joachim, Blagrove, Ries, 
Piatti, and Reynolds) supporting the pianofortes with the most 
unremitting precision, and the audience remained spell-bound 
until the last bar came to an end with one of those ringing effects 
peculiar to the time and school of which John Sebastian Bach was 
so illustrious an example. Then rapturous cheers broke forth, 
together with verbal utterances of intense appreciation, and a 
summons for the performers to appear again ran through the hall, 
which was responded to first by Madame Schumann and Mr. 
Hallé, and then by our English pearl of artists, Arabella Goddard. 
It is impossible that an event more thoroughly splendid and perfect 
of its kind can have taken place at any public entertainment in 
the world. 

_The other performances, which constituted a bill of fare pro- 
digious in length as in quality, have charms which will be recog- 
nized by the briefest allusion. There was Beethoven's tuneful 
serenade trio in D major (Op. 8), ‘played by Messrs. Joachim, 
H. Blagrove, and Piatti, in the finest style of those well-matched 


coadjutors ; there were several of those irresistible tit-bits from 
Bach’s harpsichord lessons, which Mr. Charles Hallé executes with 
such loving care and neatness; Spohr’s graceful barcarolle and 
scherzo for violin, given with Herr Joachim’s own rapture-raising 
tone and expression ; a nocturne by Chopin, and the scherzo from 
Weber's pianoforte sonata in A flat, performed by Madame Schu- 
mann ; and Boccherini’s melodious violoncello sonata in A major, 
played, of course, by Signor Piatti, and now heard for the 
eighteenth time at these concerts. Miss Edith Wynne fulfilled 
the not too grateful task of singing four my alternating with 
in 


instrumental pieces of the most engrossing 


d, in a manner 


which won unanimous approbation. Lastly, there was Haydn’s 
string quartet in D major, Op. 61, No. 1, with the favourite moto 
continuo, of all things best calculated to bring a season to a 
jubilant termination. Every artist was in turn enthusiastically 
** recalled,” but a printed slip of remonstrance, wisely circulated 
among the auditors, prevented the undue prolongation of the 
concert by ‘ encores.” 

The concerts will be resumed early in November of this year. 


Chorale 


SUNG AT THE FUNERAL 


MR. ALFRED MELLON. 
G. W. Martin. 
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* Moscheles, Thalberg, and Mendelssohn played the trio in 1844, at a 
concert given by Exnst and Moscheles.—A. S. S. 
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ROYAL ITALIAN OPERA. 


Mr. Gye’s programme for this year, the twenty-first of the 
Royal Italian Opera, is in some respects more than usually full of 
promise. The greatest difficulty which, in a comparatively 
unproductive period, stands in the way of operatic managers has 
been encountered with singular good fortune. Meyerbeer, as we 
are reminded (like Bellini and Donizetti), is no more ; Rossini 
now only exercises his pen on trifles; and Auber is an octo 
genarian ; but, happily, there still exist an Italian and a Frenchman 
in the vigour of their powers; and from each of these Mr. Gye 
has secured the exclusive privilege of representing an entirely new 
work in England. Signor Verdi's Don Carlos has just been 
produced in Paris, with a success at first doubtful, but now 
apparently unquestioned ; and this the Covent Garden manager 
promises to his subscribers, with as strong a distribution of the 
chief characters as his company will admit. Signor Naudin is to 
play Don Carlos ; M. Petit (the Mephistopheles of M. Gounod’s 
Faust at the Théatre Lyrique), Philip the II.; Signor Graziani, 
Count Rodrigues ; and, last and best, Mdlle. Pauline Lucca, the 
heroine—Elizabeth of Valois. The book of Don Carlos, as our 
musical readers may have heard, is founded upon the celebrated 
tragedy of Schiller, but with as many deviations from Schiller as 
in Schiller there are deviations from history. In two of the 
principal parts—Don Carlos and Elizabeth—Mr. Gye’s cast will, 
we may safely predict, be stronger than that at the Imperial 
Opera in Paris; while in the third—Count Rodrigues—Signor 
Graziani will have to act as a substitute for M. Faure with the 
same energy which he exhibited last year in a similar predicament, 
when undertaking M. Faure’s celebrated character of Nelusko in 
the Africaine. If all be true that is gathered from various sources, 
the opera of Don Carlos contains some of the finest music of its 
composer. That judicious curtailments will be practised by Mr. 
Costa is a matter of course. An opera that consumes five hours 


in —— would weary out the endurance of an English 
pub 


ic ; and if Rossini, Auber, and Meyerbeer have been reduced 
to proportions amenable to a theatre where the curtain is lifted 
nearly two hours later than at the great lyric establishment in 
Paris, it is no indignity for Signor Verdi to be submitted to the 
same indispensable operation. ‘The other important novelty that 
confers attraction on the prospectus is the long and anxiously 
expected Romeo et Juliette of M. Gounod, which, after many 
inevitable delays and postponements, is now, it is confidently 
asserted, to be presented at the Théatre Lyrique about the middle 
of the present month. Of this new work it is impossible 
to say anything positive ; but that the subject may have 
afforded golden opportunities to the composer who gave Faust to 
the world, will readily be imagined. In the scene of the balcony 
we shall probably have a counterpart of the scene in the garden ; 
in the opening ball scene a counterpart of that of the Kermesse ; 
in the fight and successive deaths of Mercutio and Tybalt another 
of the fatal duel between Valentine and Faust; and in the scene 
of the sepulchre something quite as striking as the death and 
apotheosis of Margaret. Indeed, we hear that in M. Gounod’s 
forthcoming opera the compliment paid to Margaret in Faust will 
also be paid to Juliet, who is to be seen carried off by angels 
through a transparency—accompanied, let us hope, by her faithful 
Romeo, despite his having slain in mortal combat two of the near 
friends of his mistress, for to separate the ‘ star-crossed lovers ” in 
the newly-invented catastrophe would be a direct violation of 
poetical justice. While taking into consideration the respective 
advantages offered to a composer of M. Gounod’s peculiar tem- 
perament by the subjects of Goethe’s and Shakspere’s plays, though 
we cannot forget that in Iomeo there is no Mephistopheles, we 
may be consoled by the remembrance that there is a Mercutio; 
that there is, moreover, as compensation for Valentine, a Nurse, 
who may possibly have afforded M. Gounod occasion for reopening 
that comic vein which in Le Medecin malgré lui charms by its 
genial sobriety. To rob Juliet of her Nurse, and Romeo of the 
only channel of communication with the lady of his love, would 
be little short of treason against the high majesty of Shakspeare. 
To conclude—the personage of Friar Laurence will probably have 
inspired the clever and ambitious Frenchman with a second series 
of quasi-ecclesiastical (Meyerbeerish) harmonies, as forcible as 
those which give impressiveness to the situation in Faust, where 





Mephistopheles is cowed and terrified by the symbol of the Cross. 
All this, however, must be bare speculation. That Romeo and 
Juliet has continually occurred to enthusiastic admirers of M. 
Gounod as precisely the theme upon which his talent might find a 
happy field of application, is notorious; and that he may have 
treated it as successfully as he has treated Faust is the earnest 
wish of everyone who longs for a new ‘ sensation” on the operatic 
stage. ‘That the representative of Juliet at the Royal Italian 
Opera is to be Mdlle. Adelina Patti, and the representative of 
Romeo Signor Mario, is enough to create a certain lively interest 
in advance for the new work of the popular French composer. 

These are the promised novelties, to which may be added, as 
something no less welcome, a revival of Fidelio, with Madame 
Maria Vilda, whose fine voice created so marked an impression 
last year, as Leonora. Nevertheless, it is of no use disguising the 
fact that this revival would have been twice as welcome had the 
part of Leonora been allotted to the young and interesting Malle. 
Pauline Lucca. ‘The splendid soprano voice of this lady is equal 
to all the requirements of the music ; while her dramatic capabili- 
ties eminently fit her for the character. Another acceptable revival 
is Rossini’s Gazza Ladra, with Mdlle. Adelina Patti as Ninetta ; 
and a third, the brilliant Masaniello of Auber. The remaining 
operas which, under any circumstances, will be given, are Norma, 
with Madame Vilda ; La Favorita, with Mdlle. Lucca and Signor 
Mario; L’ Etoile du Nord—Madlle. Adelina Patti as Catarina, and 
Signor Petit, the new baritone, as Peter; Fra Diavolo—Malle. 
Lucca as Zerlina, Signor Ronconi as ‘‘ Milord,” and (better late 
than never) Signor Mario as Fra Diavolo; Don Giovanni, with a 
new Don Giovanni in Signor Cotogni, of whom report speaks 
highly, Mdlle, Patti as Zerlina, and, not to go further into details, 
Signor Mario, once again, after six years’ reticence, as the best of 
Ottavios ; Le Nozze di Figaro, with an unknown Figaro, in M. 
Petit, Mdlle. Antonietta Fricci, vice Mdlle. Desirée Artot, as tho 
Countess, and the rest of the characters as before; L’Africaine 
Selika, Mdlle. Lucca), the Huguenots (Lucca and Mario), 

ucrezia Borgia, and Faust e Margherita (Mdlles. Patti and Lucca 
alternately as Margherita) ; J! Barbiere di Siviglia, with a Figaro, 
not Ronconi, but Cotogni, a Bartolo, not Ciampi, but Ronconi, of 
which last change none will complain, whatever be the result of 
the first, a Rosina and Almaviva, in Mdlle. Patti and Signor 
Mario, long pronounced ‘ peerless ;” Crispino e la Comare—worth 
repeating if only for the duet and dance at the end of the second 
act, in which Mdlle. Patti and Signor Ronconi, the cobbler’s wife 
and the cobbler, are inimitable; and last, not least, Bellini’s 
Puritani and Verdi’s Rigoletto — with, for the first time in 
England, Mdlle. Adelina Patti as Elvira and Gilda, two parts 
which, in Paris, have won for this accomplished singer and actress 
recent and brilliant triumphs. About the remaining operas of Mr. 
Gye’s ample repertory which will be drawn from at convenience 
during progress of the season we need not say a word. ‘They are 
all familiar, few, if any, unwelcome, as represented at his theatre. 

In going through the catalogue of operas to be performed, we 
have incidentally named many, if not most, of the principal singers. 
It is enough, therefore, to add that the new engagements for the 
present season are—Mdlles. Akermann and Leonora Nau, Signors 
Marino, Guadagnini, Bagagiolo, Cotogni, and M. Petit. Of the 
first four, knowing nothing, we can say nothing. Signor Cotogni 
(baritone) enjoys, as we have hinted, a Continental reputation, and 
the versatility of his talent may be gathered from the fact that he 
is set down for several parts of the highest consequence. We have 
already stated that the recommendation of M. Petit consists in his 
having played Mephistopheles at Paris in M. Gounod’s Faust. 
Signor Fancelli, the light tenor, who made a favourable impression 
last season in one or two parts, including Edgardo (Lucia), is re- 
engaged; so are Madame Lemmens Sherrington, Mdlle. Louise 
Liebhart, Mdlle. Morensi, the promising young American mezzo- 
soprano, M. Naudin, Signors Neri Baraldi, Ciampi, Capponi, 
Tagliafico, Polonini, and Attri, with others of less note. 

The orchestra will be as heretofore, and the conductor, as hereto- 
fore—Mr. Costa. It would be impossible to better either mastcr 
or men. The ‘scenic artist” is not named in the prospectus; 
but Mr. Augustus Harris whose aid in the preparation of grand 
spectacular operas is invaluable, retains his position as stage- 
manager. Little is stated about the ballet beyond the announce- 
ment that two new “danseuses” are engaged (Mdlles. Marina 
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Mora and Amalia Zucchi), and that the industrious and competent 
M. Desplaces again occupies the post of ballet-master. 


The theatre opened on Tuesday night with the always popular 
Norma, Madame Maria Vilda sustaining the character of the 
Druid priestess, Madame Lemmens-Sherrington that of Adalgisa, 
Signor Naudin that of Pollio, and Signor Attri that of Oroveso— 
precisely the ‘‘ cast ” of last season. It was in Norma. that the 
superb voice of Madame Vilda first won the sympathies of an 
English audience ; and though she subsequently appeared as the 
heroine of Donizetti’s Lucrezia Borgia, her reputation, according to 
unanimous opinion, was mainly due to her success in Bellini’s 
opera. Her reception on the present occasion was just as flattering 
as on that of the night of her début. We found little difference in 
the general characteristics of Madame Vilda’s performance. The 
quality and resonance of her voice were displayed to the highest 
advantage in the famous ‘ Casta Diva,” with its brilliant pen- 
dent, ‘Ah! bello a me ritorno,” the subdued enunciation of the 
slow movement, in which every note had its value, being even 
more remarkable than the vigorous delivery of the cabaletta, a 
bravura upon which endless modern Italian ‘‘cabalettas” have 
been built. ‘To the dramatic’exigencies of the great finale of the 
first act, where the fickle Pollio is confronted with such terrific 
energy by Norma, Madame Vilda is by no means equal; nor does 
it seem to us likely that she will ever attain the power indispen- 
sable to its effective realization. Judged from a histrionic point of 
view, moreover, the impressive duct of the second act, in which 
Norma, having Pollio in her power, threatens him and his com- 

triots with extermination unless he forthwith abandons Adalgisa, 
is equally beyond the intellectual reach of Madame Vilda. She 
exhibited real expression, however, in the pathetic address to her 





reconverted lover (‘‘ Qual cor tradisti”), and thus terminated her | 


performance with a climax in all respects legitimate. ; 

That the Adalgisa of Madame Lemmens-Sherrington, judged 
from a musical point of view, is all that could be wished, we need 
hardly add. Signor-Naudin made as much of the ungrateful part 
of Pollio as can easily be made in a musical or in a dramatic sense ; 
and Signor Attri sung the music of the high priest, Oroveso, like 
a genuine artist. Another word about Norma would be super- 
fluous. 

The orchestra, under the direction of Mr. Costa, who was wel- 
comed with the accustomed heartiness, was perfect throughout. 

A far more interesting performance was that of Faust e Marghe- 
rita, on Thursday night, when Mdlle. Pauline Lucca, Signor Mario, 
and M, Petit, the new singer from the Théatre-Lyrique made their 


first appearance. 








Deatn or Mr. C. H. Bexnerr.—We regret to record the death of 
this remarkable artist, who, after a brief illness, expired on Tuesday 
morning, at his residence in Caversham Road. His remature decease 
is a real loss to art. Mr. Bennett, though his talent for caricature was 
great and exceptional, had made his mark by work of original and 
picturesque character, and his illustrations to Bunyan and other authors 
are full of vivid power. But his rich fancy, and command of the 
grotesque, found, during the latter portion of his too brief life, their 
best scope in the pages of Punch, which he enriched with large contri- 
butions of the most wildly humorous kind, from single figures to the 
most complex and elaborated allegory. His faculty for likeness was 
extraordinary, as his groups from the | pane oe the Academicians, 
and the philosophers testified, and he had also what may be termed a 
Rabelaisian instinct, which gave vitality to the most ludicrously un- 
promising subjects. He was in possession of his full powers, and had 
been at work within about a fortnight of his lamented death. A more 
amiable and gentler nature it would be impossible to find than that of 
Mr. Bennett, and he had deeply endeared himself to his artistic and 
literary colleagues. A widow and a young family mourn his loss. 

Watwortu.—Mr. Theodore Distin gave a musical entertainment, 
entitled, Lyrics: Past and Present, at the lecture hall on Tuesday 
evening last, before a numerous audience. He commenced by giving 
specimens of Egyptian, Chinese, and Hindoo melodies on various 
curious musical (?) instruments. He then gave in succession illustra- 
tions from the works of some of the principal composers that have lived 
since the time of Handel. The air, “The heart bow’d down,” from 
Balfe’s Bohemian Girl, was unanimously encored, as was also Handel’s 
‘QO Ruddier than the Cherry,” both being sung in excellent style. 
Mr. Parker accompanied on the pianoforte, and played Thalberg’s 
: ae sweet home” fantasia, and Handel’s “ Harmonious Black- 
sinith, 


To the Editor of the Mustcat Wortp. 


Sim,—I have seen the paragraph in your last issue of the Musical 
World which professes to give a criticism on the recent trial for a bass 
voice in Durham Cathedral, and asa portion of your correspondent’s 
remarks are apparently selected more as a personal attack on myself, 
than as a fair and candid criticism, I think that I should be wanting in 
| justice to myself were I to allow such remarks to go before the public 
| unnoticed. First, 1 must here state that I was among those who had 
| sent in their testimonials to the Dean and Chapter, and had not been 
| selected to compete for the situation, consequently, I could not be said 
| to come under the term of a legal candidate. Knowing as to when the 
| trial was intended to take place, and Carlisle being in the neighbourhood 
| of Durham, I determined to go over and pay my own expenses, and, if 

possible, obtain a hearing. I may here mention that I was not the only 

one who resorted to the same plan of action; there was a gentleman 
| Whose engagement lies not a hundred miles from Worcester Cathedral, 
who is interestedly connected with some of the gentlemen of Durham 
choir, and I have good authority for stating that the latter parties 
brought all their influence to bear on the Dean, who distinctly refused 
to listen to their appeal on his behalf. I succeeded in obtaining a hear- 
ing, and the above gentleman did not ; my expenses wereall paid by the 
Dean and Chapter, and his were not. Hence the spiteful feeling. I am 
fully convinced that the report alluded to did not come frontany of the 
cathedral authorities, and 1 further believe that the simple facts alluded 
to in this letter only require pointing out to enable your readers to 
perceive that your Durham correspondent has been actuated in his 


| professed criticism by a feeling of pure malice towards me. I do hope 


| that I shall have the pleasure of learning as to who he is; for I feel 
| confident that I have something more in store for him, and surely, if 
he is anything in the shape of a man, he will come forward and if pos- 
sible confute what I have here stated.—Yours, &c., 

Carlisle, March 27. H. W. Barser. 








nmmnpamene 
NEW ITALIAN OPERAS. 

The following New Operas have been performed for the first time 
in the theatres of Italy during the year 1866 :— 


Composer. Theatre and Town where 





Name of the Opera, performed. 
Anelda da “ange -+-| Vicini +»| Brescia. 
La Vivandiera al Campo|) ,.. a‘ 
di Frederico II. | § ~~| Gena. = 
I due Mariti ...| D’Arienzo -++| Naples (Teatro Bellini). 
Uberto da Brescia .-| Bajetti -++|Milan (Teatro Carcano). 
---| Meiners --| Florence (Pergola). 


Veronica Cybo ... : 
Alda ... ‘a ..«| Lovati-Cuzzolani ...| Alghero. . 
Un Giorno di Quarantena} Count F. M. Albini | Bologna (Teatro Contavalli). 





Il Vin di Barbera 


.-| Cotti-Caccia 


Il Conte di Kénigsmark | Apolloni ... .-| Florence (Pagliano). 
Loretta l' Indovina ..|Ruggi -+-| Naples (Bellini) 
Sofia ... eee +++] Carlotta Ferrari ...| Lodi. 

L'uliimo degli Incas _ ...| Persichini... --| Pisa. 

Penelope — > ws ++-| Rota «+-| Trieste. , 

*Jl Cantor di Venezia ...| Marchi ---| Florence (Pagliano). 
Zuleika ... eee +o] Cisotti -+-| Milan (Carcano). 
Virginia wa .»»| Mercadante --| Naples (S. Carlo). 
Isabella Orsini... .+-| Bombardi ... ++-| Verona. 


.-| Pinerolo. 


La Figlia del Marinajo | Conti ..-| Naples (Bellini). 
Claudia ... ee ...|Cagnoni ... ...| Milan (Cannobbiana). 
Caterina Howard ..-| Petrella ...| Rome (Teatro Apollo). 
Alt’ la 0 il Postod Onore | Bouglia Turi 


.-| Milan (La Scala). 


I Figlia di Borgia ..| Strigelli . 
Duchessa di C i ...| Naples (S. Carlo). 


La Duchessa di Guisa ...| Paolo Serrao 











* This has been a most successful opera, according to the most reliable critics of 
the Italian press. 





Caruisie, Feb. 23rd—An English opera company, with Madame 
Florence Lancia as principal, has just finished a very prosperous engage- 
ment here of two weeks. It is the first opera company that has pertormed 
in Carlisle, and it has been very warmly received. Madame Lancia’s 
singing and acting are those of an artist of the highest talent and ac- 
quirement. She was well supported by Mr. W. Parkinson, tenor, by 
Mr. Durand, bass, and other members of the company, entrusted with 
subordinate parts. The most favourite opera of the series was Gounod’s 
Faust, which drew crowded houses, and the applause was long and 
frequent, Verdi's Zrovatore and Wallace’s Maritana were also much 


admired, 
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Donation To THE NaTionAL GaLLeRy.—Captain Hans Busk has just 
resented to the trustees of the National Gallery a magnificent picture 
. Nicholas Poussin. In the opinion of competent judges it is one of 
finest specimens extant of that master. It was painted in 1641, and 
was purchased some years ago from the Barberini Palace for 600 guineas. 
This work of art is in excellent preservation, and was for half a century 
one of the gems of the choice collection of the late Mr. Hans Busk, of 
Great Cumberland Place. 


Watworts Instirurion.—A soirée musicale was given on Tuesday 
evening week, in the lecture hall, under the direction of Miss Rose 
Hersee, who was assisted by Mdlle. Emilie Georgi, Mr. Trelawny 
Cobham, and Signor Caravoglia as vocalists; Herr Wiener (violin), 
Herr Ganz and Herr Lehmeyer (pianoforte), instrumentalists. Beet- 
hoven’s Kreutzer sonata was played by Herr Wiener and Herr 
Lehmeyer. Herr Wiener also gave the andante and finale of Mendels- 
sohn’s violin concerto, and Vieuxtemp’s “St. Patrick’s Day” was 
much applauded. Miss Rose Hersee sang the new valse, “La Rosa,” 
composed expressly for her by Louis Engel, and Ganz’s ‘‘ When we 
went a-gleaning.” In reply to an encore of the latter, she substituted 
“Sing, birdie, sing.” Randegger’s “ Ben 6é ridicolo” was very 
brilliantly rendered by Mdlle. Georgi, and warmly applauded. Signor 
Caravoglia sang the romanza, “ Eri tu” (Ballo in Maschera). 


Sournsea.—(From a Correspondent).—The Portland Hall was fully 
and fashionably attended on Friday the 22d inst., on the occasion of 
Herr Reichardt’s and Herr Kuhe’s vocal and pianoforte recital. Mr. 
Mew’s arrangements deserve especial commendation, and every thing 
went off satisfactorily. Herr Reichardt was in especial favour with the 
audience, who did not spare him, butredemanded all his songs. Besides 
some German Lieder, Herr Reichardt gave several of his own compositions, 
including the popular “ Lover’s Request,” and in the encore substituted 
his new song, “1 long for the violet of spring,” and the always welcome 
“ Thou art so near and yet so far,” which, of course was redemanded. 
Herr Reichardt sang in lieu thereof his melodious cradle song, ‘“ Good 
night.” Herr Reichardt also gave Beethoven’s “ Adelaide,” which was 
greeted with warm applause. The concert altogether afforded the 
highest satistaction. 


Tue Westsovrne Sociery.—The last soirée for the season of the 
members of the above society, under the direction of Madame Leupold, 
took place at the palatial residence, 79, Lancaster Gate, Hyde Park, of 
Mrs. Wm. Powell, whose large and elegant suite of rooms was granted 
for the occasion to the Westbourne Society. It is always a pleasure to 
hear a new work from the pen of a native composer, more especially 
when the composer is a man of real talent. A selection from the opera, 
The Wave King, by Mr. Emanuel Aguilar, constituted the first 
part of the programme. The subject is evidently German. The opera, 
if we are not mistaken, was composed for the Pyne and Harrison troupe. 
Mr. Aguilar’s veneration for art is indisputable, and his compositions 
invariably take a high tone. The Wave King is a favourable example 
of hia most earnest style. The overture, played as a duet on the piano- 
forte by Madame Leupold and the composer, displays great fancy and 
dramatic taste. The forms of each movement are closely allied to the 
models left us by the great masters, and I ain sure that, if performed by 
an efficient orchestra, it would be eminently a success, In the opening 
chorus the freshness of the voices was apparent. It was followed by a 
recitative and aria for a baritone with chorus. The solo was sung most 
effectively by Mr. Ralph Wilkinson. Miss Lindo sang a romance, “ The 
costly pearls,” in a highly creditable manner. The grand aria, “ O cruel 
fate,” which she gave with impassioned energy, was another success, 
An amateur tenor sang the romance, “I leave thee,” and an aria, “] 
woul, bear all,” with excellent taste. Miss Tourrier and Miss Alice 
Ogle excited much attention by their singing of a capital duet, 
“ Wherefore here?” presenting many points deserving of praise. The 
choruses throughout worked well. ‘The finale, ‘‘ Hail to our lovely 
Queen,” is an admirably written and brilliant morceau, and was loudly 
applauded. ‘The composer and Madame Leupold presided at the piano- 
forte, and were assisted most materially by Herr Charles Oberthiir in 
the accompaniment on the harp. The whole performance was a great 
success. Mr. Aguilar has to be congratulated on the performance of a 
work that has only to be heard on the stage to be duly appreciated. 
The second part consisted of popular part songs, which were admirably 

tformed by the members. A new part-song, “ Winds of Autumn,” 

y Herr Oberthiir, was highly successful, as was also that by Mr. Henry 
Leslie, set to Miss Procter’s lines, “The Pilgrim.” The attendance 
was numerous and fashionable. Basu Bazoox. 


Brgtuoven Rooms.—A concert was given on Friday at the above 
rooms, for the benefit of the expenses incurred for the support of the 
French Evangelical Church at Bayswater. We are glad to say that a 
considerable sum was realized. The singers were Fratlein Mehlhorn— 





who sang anair from Guillaume Tell, two German lieders, and took part in 
the duet “ Segui o cara,” from Spohr’s Haust, in all of which she was 
successful; Herr Stepan, a German basso, new to this country,—who 
introduced a gondolier song by Esser, with violoncello obligato played 
by Herr Daubert, and Lortzing’s popular “ Einst spielt ich,” from the 
Czar und Zimmerman, which pleased immensely’; dile. Anne Drasdil 
—who displayed her fine contralto voice to advantage, in a song of 
Randegger’s, in Mendelssohn’s Herbstlied, and some Bohemian national 
songs; Miss Florence de Courcy—who contributed ‘ Perche non ho," 
from Lucia, and Mr. Henry Smart’s pretty ballad, « Hark, the bells are 
ringing,” both most effectively ; and Mr. Frank Elmore—who gave his 
own ballad, “The Woodman,” a song by John Barnett, which being 
encored, he substituted “ Thou art so near and yet so far,” and, with 
Mis Florence de Courcy, Mr. G. B. Allen’s duet, from Castle Grim, 
“ How couldst thou change,” which ended the concert. The instru. 
mental portion consisted of Mozart’s trio in E, for piano, violin, and 
violoncello, performed capitally by Herren Silberschmidt, Wiener and 
Daubert. The last-named played two solos on the violoncello, and Herr 
Wiener performed Ernst’s fantasia on Pirata. Herr Silberschmidt gave 
Willmer’s fantasia on airs from Lucia with much effect, and accompanied 
most of the vocal music. Herr Fittig, on the zither, displayed the 
eapabilities of that instrument to the best advantage. Strange that in 
a concert devoted exclusively to an object connected with France, not 
a single French player or singer lent his services. All were English or 
Germans. Basu Bazoox. 


Mpuir. Ze1ss has been singing in Un Ballo in Maschera, at the 
Italian Theatre, Paris. The Siécle says:— Mdlle. Zeiss has some 
splendid notes in her voice, and sang her grand air in the second act 
very finely.” Mdlle. Zeiss also appeared at a concert given by the 
Emperor and Empress at the Tuileries, when she sang the duet, “Tu 
di me gelosa” (Lacanda Gratis), with Signor Zucchini, extremely well. 
The duet was greatly applauded. 


Miss Louisa Pynr’s Concert.—Miss Louisa Pyne has so long been 
acknowledged one of the most accomplished of English prima donnas, 
and one of the greatest favourites of the public, that we cannot be sur- 
prised that the large Hall of St. James’s was oceupied by a crowded and 
brilliant audience on Tuesday night, when she gave her first benefit 
concert. The contributions of the fair artist to the programme com- 
prised Donizetti's cavatina, “ L’amor suo,” Mr. F. Clay’s ballad, “I 
thought his heart was all my own,” Mr, M. Lutz’s song, ‘‘ A sigh went 
floating,” Bishop’s ‘‘ Home, sweet home,” and duets with her sister, 
Miss Susan Pyne, and Madame Sainton-Dolby. Miss Louisa Pyne sang 
with that perfect taste and judgment, combined with a voice of the 
greatest purity and expression, which have long won for her the highest 
name among artists. She was applauded enthusiastically in all her efforts, 
and never sang bettér. Mdlle. Liebhart,in Mr. Ganz’s‘‘ Love hail’d a little 
maid,” was loudly encored. Miss Susan Pyne gave the ballad from 
Macfarren’s Charles IJ., ‘‘ She shines before me like a star; Miss Susan 
Galton sang the rondo finale from La Sonnambula; Madame Sainton-Dolby, 
a song by Claribel ; and Miss Ransford, Horn’s “ Thro’ the wood ,”—all 
with decided effect. Madame Dolby sang ‘‘ The Children’s Kingdom,” 
by Blumenthal, with accompaniments for pianoforte, harp, and harmonium 
by Messrs. Thouless, John Thomas, and Lutz, a fine performance on all 
hands and very favourably received. Mr. Perren sang Roeckel’s serenade, 
“ Arise, sweet maiden mine,” and his own ballad, “I love the lane;” 
and Mr. Weiss introduced a new song entitled, ‘I am not old,” which 
he sang with great effect and feeling, it just suiting his voice and style. 
He was loudly applauded. Other popular compositions were sung by 
Mr. J. G. Patey, Signor Ambonetti, &c., to which it is not necessary 
to allude. ‘The instrumental music was excellent. Madame Schumann 
played the Rondo Capriccioso of Mendelssohn, and, with Signor Piatti, a 
duet for violoncello and pianoforte by Robert Schumann, consisting of 
two pieces of his “ Maehrchen Bilder” (Op. 113). Both performances 
were greeted with acclamations. Signor Piatti gave a solo by Schu- 
bert, “ Litania,” an exquisite composition exquisitely played. Messrs. 
Benedict, Francisco Berger, and Meyer Lutz officiated as accompanists. 

Basut Bazoox. 


WHITEHAVEN.—The opera company who have been performing in 
Carlisle with so much success appeared during the week at our 
Theatre Royal and drew crowded houses. Jl Trovatore was the opera 
given the first night, with Mdme. Lancia, Mdlle. Allessandri, Mr. 
Parkinson, and Mr. Durand, in the principal parts. In “ Tacea la 
notte,” and the romance in the fourth act, Madame Lancia showed that 
she possesses a voice capable of giving the most impassioned music with 
the greatest effect. Indeed, her performance altogether was marked 
by a grace and expression that derived double eftect from her handsome 
features and elegant figure.— Whitehaven Herald. 
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MUSIC RECEIVED FOR REVIEW. 

Loxomaxs & Co.— Part Music for Soprano, Alto, Tenor, and Bass"—Secular 
Series, No, 5. Edited by John Hullah, 

Ewsr & Co.—‘ Schumann's Vocal Album;" “The Young Pianist’s Guide,” by 
Arthur O'Leary; ‘Danse des Fantémes,” by William Coenen; “ Pourquoi" 
(Chanson) ; “ Ritorni a’ Campi,” ‘“‘La Remembranza,” “Senza Speranza,” “ Io 
ti Vidi,” ** La Dichiarazione"—di G. Lucantoni, 


Adhertisements, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 

century; and the flattering testimonials received from Grisi, Persiani, 

lache, and many of the Clergy and Statesmen, fully establish its great virtues, 

No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 


NEW EDITION 
THE VOICE & SINGING 


ADOLFO FERRARI. 
The great success Of Signor ADOLFo Ferrari's celebrated method for The FORMA~ 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
NEW EDITION (Revised and Augmented), price 12s. 
London: Douwoan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Ferrari, at his residence, 32, Gloucester Terraces 
Hyde Park, W. 


NEW SONG, 


“SHE NEVER CAN BE MINE.” 
Sung with distinguished success by Mr. Davip Lambenr, 
Composed by W. ALLAN SNAITH. 

Price 3s, 

London: Duncan Davison & Co., 244, Regent Street, W. 

















Just Published, 


THREE DUETS FOR SOPRANO AND MEZZ0-SOPRANO 
No. 1. THE INVITATION (* Oh come thou hither”). 
2. THE QUAIL (“ Whence come those sounds along the gale? "’) 
3. THE SISTERS (‘ Come, haste, my sister dear"). 
Composed by F. HAGEMAN. 
Price 3s. each, 


“In making ourselves acquainted with the vocal duets of F. Hageman, we have 
also become acquainted with himself, his name being previously unknown to us. 
These duets are three in number ; their titles are— The Invitation,” ‘The Quail,” 
and “ The Sisters.” They are in a pure Italian style—simple, easy, and perfectly 
suited to the voices fur which they are intended, Two sisters belonging tu a musical 
family, having (as is often the case) a soprano and a contralto voice, will find the 
> of these duets useful and pleasing, both to themselves and their friends."— 


London: Duncan Davison & Co, 244, Regent Street, W. 





Published this day, handsomely illustrated, 


“WHAT SWEET BLOSSOMS SHALL WE GATHER.” 
The poetry by B. S. Monrcomerr, 
.The Music by 
E. L. HIME. 
Price 3s, 
London; Duncan Davison and Co,, 244, Regent Street, W. 





THE WIFE ADVERTISEMENT. 
By CAPTAIN COLOMB. 
Dedicated, with the most profound respect, to 
ALL THE YOUNG LADIES IN CHRISTENDOM. 
Price 3s, 

‘“* An amusing song with the above title, written and composed by Captain Colomb, 
has just been published. The words enumerate the perfections of the advertiser, and 
the requisite charms, money, and manners, which he requires before he will enter into 
wedlock. The verses are fourteen in number, so that the vocalist may select any of 
these he or she may happen to admire.”—Saunder's News Letter. 

London: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG. 
Just Published, 
“'T ONGINGS.” Words translated from Scu1tuer. Music 


Composed by Lovet. Puit.ips (son of the late W. Lovell Phillips). Price 3s. 
London: Duxcan Davison & Co., 244, Regent Street, W. 





Published this Day, 
SAVILLE STONE’S 
TRANSCRIPTION FOR THE PIANOFORTE 


or 
HENRY SMART’S POPULAR SONG, 
“THE LADY OF THE LEA,” 
Price 3s. 
London: Dounoan Davison and Co., 244, Regent Street, W. 














O BIRD OF SUMMER. 
(O Rondinella che passi lo mare.) 


STORNELLO, COMPOSED BY FEDERICO RICCL 
(Composer of “‘ Crispino e la Comare.”) 
Price 3s. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“THE WIND GOES BY.” 
SACRED SONG, 
By H. CG. BANNISTER. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


HOM BUT MAUD SHOULD I MEET,” Batre’s 


’ new Song, sung with the greatest success by Mr. ALraep Hemmine, is 
published, price 3s., by Duncan Davison & Co., 244, Regent Street, W. 


NEW SONGS BY ADOLFO FERRARI. 


 @ 
“SO CHE PER GIOCO,” Barcarolle - = = = Price 3 0 
MY HOME IS ON THE MOUNTAIN,” Song - » 80 


** Two songs, the one Italian and the other English, from the pen of Signor Adolfe 
Ferrari, have just been published by Messrs. Davison & Co. The first is a barcarolle, 
* So che per gioco,’ the poetry from Metastasio, whose sweet verses have inspired the 
composer with a melody in the pure Italian style—the style of the great old masters, 
the Jomellis and Cimarosas of the last century. It is indeed a gem of simplicity, 
grace, and feeling. The other isan English ballad, ‘ My home is on the mountain,’ 
the poetry by Miss Jessica Rankin ; less remarkable than its Italian companion, but 
exceedingly elegant and pleasing."—Jilustrated News. 


London: Duncan Davison and Co., 244, Regent Street, W. 


THE REV. J. KEBLE’S HYMNS. 


ORNING, EVENING, HARVEST, anp WEDDING 

HYMNS. The Music of the latter by W. V. WALLACE. For Four 

Voices and Accompaniment for the Pianoforte. Embellished with a striking Like- 

ness ef the lamented Author, and his Autograph, given a few days before his decease, 
Price 3s, 

The patronage these Hymns have received from Church Choirs, Choral Societies, 
&c., together with the publication having received the warm approval of Mr. Keble, 
justify the Publishers in recommending them to public notice as specimens of a pure, 
devotional style of Religious Music, equally suitable for Private or Public Worship, 

London: Duncan Davison & Co., 244, Regent Street, W. 




















To Professors and Teachers of the Vocal Art in Academies, &c. 
NEW BALLAD, 


NO ROSE WITHOUT A THORN. 
Price 3s. 


Teaghers of Singing who have found the difficulty of procuring an effective song 
within the reach of any moderate voice, and where the Words combine a‘ pure moral 
fecling suited for the Young, with a Melody aud Accompaniment simple and beauti- 
ful in the extreme, will hail with pleasure the abeve charming ballad. The leading 
Professors and Teachers in the Fashionable Schools and Public Academies through= 
out the United Kingdom are using it in their Classes, &c. 


London: Duncan Davison & Co., 244, Regent Street, W. 


VOCAL MUSIC BY P. D. GUGLIELMO. 








ENGLISH. 8. d. 
The Loverandthe Bird. . . 3 .« + « « Price 4 0 
Withered Flowers . * °  « ° . ‘ eo 48 
Beneath the Oak . . e e e e e e » €@ 
The Bereaved One. e P e e e e oa “as 
The Prince, The Prince of Wales. « e eo 4&6 
Meet me Early . ‘ . ° . e « £6 


ITALIAN. 

La Sera 2 tacita e ° e 
La Voce degli Angeli . . . ” 
e . . . . . ” 


eowwr 
cooce 


Il Messaggero ° 
Il Menestrello 


London: Duncan Davason & Co., 244, Regent Street, W. 


“MHE SPIRIT OF SPRING.” The Poetry by W. H. 
Tnomsox, Esq. The Music by Anns Fricker (composer of “ Fading 

Away,” &.). Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W, 
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Just Published, the Celebrated 
“HIGHT DIVISION POLKA,” 
FOR PIANOFORTE, WITH CORNET ACCOMPANIMENT, 


As performed by the Military Bands of the British Army, and at Her Majesty’s State 
Balls. Composed by 


WELLINGTON GUERNSEY. 
Price 3s.; Full Orchestra Parts, 5s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


THE ART OF SINGING: 
COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH, 


A Crivellian method, upon which has been formed the voice of his pupil, Miss Luor 
FRANKLEIN, and those of other successful pupiis, 


Full Music size, 7s. 
London: Hammonp & Co. (late JcLuiEn), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street, W 
Just Published, 


“HE HATH REMEMBERED HIS MERCY,” 
SACRED SONG. 
Sung by Miss Epira Wynne. The Words from the 98th Psalm, 
The Music composed by GEORGE RUSSELL. 
Price 3s. 
London : Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 
“IMPRESSIONS OF SPRING,” 


Three Characteristic Pieces for the Pianoforte. 
No. 1. “ CAPRICCIETTO” in A flat, 
2. “IMPROMPTU " in E flat. 
3. “NOCTURNE " in E flat. 
Composed by CARL HAUSE. 
Price 4s. each. 
London: Duncan Davison & Co,, 244, Regent Street, W. 














Just Published, 
“MY SWEETHEART WHEN A BOY.” 
Composed by WILFORD MORGAN. 
Price 4s, 

“A fine composition, and one that is likely to become generally popular, In the 
hands of so accomplished a singer as Mr. Whitehead the charms and beauties of the 
song were fully and faithfully displayed.—Durham Chronicle. 

* The fine tenor voice of Mr. Peele was heard with sincere pleasure in the graceful 
ballad, “ My Sweetheart when a Boy,” which was well rendered."—Dubd inpager, 

London : Duncan Davison & Co., 244, Regent Street, W. 





Just Published, price 3s., 

‘PAE SBeRi ns GG,’ 
SONG, FOR VOICE AND PIANOFORTE, 
By WELLINGTON GUERNSEY. 
London: Duncan Davison & Co., 244, Regent Street W 





Just Published, 
“MEMORY’S GARLAND,” 
BALLAD. 


Sung by Miss Avcusta Tuomson, at the Royal Princess's Theatre, in “ Taz Mistress 
OF THE MILL.” Also by Miss Ropertine HENDERSON. 


The Words by CHARLES HALL. The Music by KING HALL, 
Price 3s. 
London : Duncan Davison & Co, 244, Regent Street, W. 





Just Published, 
BENEDICT'S NEW SONG, 
“SIGHING FOR THEE.” 
Price 3s. 


“A new composition from the pen of Benedict is truly a boon to the musical public, 
and is welcomed by them accordingly. His professional avocations are so various 
and unremitting, that his productiveness as a composer is wonderful; and it is more 
wonderful still that his works are as masterly—as original, fresh, and interesting— 
as if the practice of composing were his only pursuit. Another thing is more sur- 
prising even than this —though foreign by birth and education, he holds a place in tne 
first rank of the Znglish musicians of the day. Who could have supposed that this 
German musician would have chosen an Irish subject for his best and most successful 
opera, and have produced a piece so redolent of Ireland—as full of national character 
as if he had been born and nurtured in the heart of the Emerald Isle? The little song 
named above may be called a trifle, if anything can be a trifle, that comes from such 
a pen. But it isatrifie from the hand of a master, and bears, in every bar, the 
stamp of genius.”"—Globe, : 


London: Duncan Davison & Co,, 244, Regent Street, W. 





Just Published, 


CH. FONTAINE’ 
NEW PIANOFORTE PIECE, 


Old knglish 
Festival Dance 


Price Three Shillings, 





CH. FONTAINE'S 


POPULAR 


art . art 

Aranotorte Pieces. 
SWING-SONG. Tenth Edition. 3 0 
MAY DAY. Valse Brillante . 3 0 
BLUE-BELL. Mazurka de Salon 3 0 


SLEIGH RIDE. Impromptu . 3 0 





METZLER & C0, 


37, GREAT MARLBOROUGH ST. 
LONDON, W. 
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Signor Cito Matte’s 


COMPOSITIONS, 


Grande Valse 

Il Folletto (Galop) 

Un Sogno D’Amore (Nocturne) . 
Una Notte D’Estate (Nocturne) 

Addio del Passato (Transcription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 





Dancing Leaves. 
Mergellina (Barcarole). 
La Harpe (Morceau de Salon) 
Souvenir D'Italie (Nocturne) 


Oh! dear, what can the matter 
be (Transcription) . 


_ Pk kkk ek ek kK Fk RR aw 
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o 


The Fairy’s Dream. . . 4 0 








ORPHEE AUX ENFERS . 4 0 
Arranged as a Duet. 





VOCAL MUSIC. 
Mergellina. Sung by Signor Stagno 
Non E Ver. (Romanza) 

Non Torno. (Romanza) , 


‘6 oO © 
2 O07 0 


Lo Scopato. Sung by Mr. Santley 





LONDON: 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 


LOUIS ENGEL’S 
Het Pieces for the Barmonium, 


ORIGINAL COMPOSITIONS. 














s. d. 
Hunter’s Prayer 20 
Cradle Song 1 6 
Larmes et Soupirs 3 0 
Le Cour ‘ 3 0 
Amour et Coquetterie 3 0 
Garibaldi March 3 0 
SIX SACRED MELODIES, 
Each Two Shillings. 
1. Let the bright Seraphim . Handel. 
2. He was despised - Handel. 
3. Ave Verum . Mozart. 
4. Sanctus . . Beethoven. 
5. Austrian Hymn . Haydn. 
6. Hymn Luther. 
SIX SECULAR MELODIES, 
Each Two Shillings. 
1. Come, sweet night - (Masanielio). 
2. Dal Tuo stellato (Mosé). 
3. Chorus of Huntsmen (Der Freischiitz). 


4 Quand je quittais la Normandie. (Robert le Diable). 
5 Stringe il periglio . ( Huguenots). 
6. Il mio tesoro . (Don Juan). 





THREE STUDIES FOR HARMONIUM, 
Three Shillings. 


SCHUBERT'S SONGS, 
In Two Books, each Three Shillings, 


ENGEL’S HARMONIUM ALBUM. 
Third Edition, 7s. 6d. 


Containing a collection of Fifty favourite Airs and Pieces 
by Rossini, Verdi, Balfe, Meyerbeer, Mozart, ete., as well 
as National Airs (Scotch, Irish, French, ete.) 

This Collection is preceded by the concisest and completest In- 
structions for playing the Harmonium with effect, given in seventeen 
paragraphs. ‘These valuable Instructions, given by so experienced 
a teacher, and the best performer of the day, will be found nearly 
sufficient for Self-Instruction. 


ENGEL’S DUETS for HARMONIUM & PIANO. 








Each Four Shillings. 
1. Lurline. | 4. Oberon. 
2. Prophéte. 5. Faust. 
8. Don Giovanni. | 6. Africane. 








CHAPPELL AND CQ, 





50, NEW BOND STREET. 
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NEW WORK FOR THE HARMONIUM.| ¢ 














LEFEBURE WELY'S 


CELEBRATED 


(ffertoires 


OP, 35, 


EXPRESSLY ARRANGED FOR THE 


Harmonium, 


DR. E. P. RIMBAULT 


In Cloth, 60 pp. 6s. 


“From the florid style of these Pieces they 
are even better suited for Drawing-room _per- 
formance, than for their original purpose, the 
Organ.”—Daily News. 





LONDON: 


BOOSEY & CO., 
HOLLES STREET. 








La Rosa,’ 


VALSE, 


Sung with extraordinary success 


BY 


MISS ROSE HERSEE 


COMPOSED BY 


LOUIS ENGEL 


Price Three Shillings. 








LONDON: 


ASHDOWN & PARRY, 


18, HANOVER SQUARE. 
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